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FOREWORD

Aceastd lucrare isi propune sd exploreze opera autoarei
Marta Vartolomei. Incepand cu un interviu detaliat despre
Marta Vartolomei si cu traducerea unor fragmente din operele
sale literare. Prin intermediul interviului, vom afla mai multe
despre Marta Vartolomei: caldtoria ei in aceastd profesie,
provocdrile de a fi o autoare publicatd, inspiratia si incercarile
intdlnite ca scriitoare, precum si puternica ei credintdin
Dumnezeu si invataturile cu care a crescut.

Creatiile sale literare ne vor purta  intr-o aventura in
lumea fermecdtoare a literaturii pentru copii, plind de
inocentdsi bogdtie culturala. In plus, vom explora eseurile
Martei Vartolomei despre povestirile si temele religioase ale lui
Hans Christian Andersen. Vom analiza si eseul critic despre
pictura ,, Adorazione dei Magi/ Adoratia Magilor”.

Acest document include doud povesti pentru copii
traduse, care imbratiseazd morale puternice si sentimente pure
si care ilustreaza modul in care copiii romani sunt crescuti si

This dissertation aims to explore the difficulties
involved in the translation of the literary works of the author
Marta Vartolomei. It begins with a detailed interview with
Marta Vartolomei, and the translation of some parts of her
literary works. Through the interview, we will get to know
Marta Vartolomei, her journey into this profession, the
challenges of being a published author, her inspiration and
writing process, and her strong belief in God and the teachings
she grew up with.

Her literary works will take us on an adventure into the
enchanting realm of children literature filled with innocence
and cultural richness. Besides, we will also delve into essays
about storytelling in Hans Christian Andersen's works and
religious themes from his stories. We will also explore art
through the painting of “Adorazione dei Magi”.

This paper includes two translated children's stories that
embody strong morals and pure feelings. These stories will
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educati in credintd, in bunatatea si dragostea lui Dumnezeu. showcase how Romanian children are raised and educated as

Lucrarea isi propune sa traduca eseuri si povesti pentrua  believers in the belief of God's kindness and love.
le prezenta unui public mai larg. Scopul este de a arata The dissertation aims to translate essays and stories to
cititorului procesul de traducere ca mijloc de pastrare a vocii =~ make them known to a broader audience. It aims to show the
narative a autorului, adaptand in acelasi timp operele pentru o reader the process of translating as a means of preserving the
audientd cat mai larga. author's narrative voice while adapting the works to a wider
audience.
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DESPRE AUTOR/ ABOUT THE AUTHOR

oY

Biografie - Marta Vartolomei Biography- Marta Vartolomei

Marta Vartolomei este prozatoare, eseistd, critic literar si Marta Vartolomei is a Romanian prose writer, essayist,
profesoard, cu scrieri academice si beletristice publicate in  literary critic, and as a teacher, who has academical and
Romania si in straindtate. S-a ndscut la lasi pe data de 1  fictional writings. She was born in Iasi on September 1, 1993, as
septembrie 1993, ca fiicd a lui Constantin Vartolomei si a sotiei ~ the daughter of Constantin Vartolomei and his wife Maria
sale Maria, fostd Bolfan. (formerly Bolfan).

Dupd absolvirea ,Colegiului National” lasi si a After graduating from National College Ilasi and the
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,Facultatii de Litere” din cadrul Universitatii , Alexandru loan

Cuza”, a urmat studiile de masterat la Universitatea Bucuresti
intre 2016 si 2018. In acea perioad4 a inceput si scrie eseuri, care
au ajuns, cativa ani mai tarziu, publicate intr-un volum. In 2019
a urmat mutarea la Londra, unde a cunoscut o
frumoasdinflorire profesionald. A lucrat ca profesor de scoala
primardsi ca profesor de limba germanadin licee din Londra si
Surrey, a inceput doctoratul in ,Literatura Comparata” la
Queen Mary, University of London, a fondat proiectul de
povesti audio ,Povesti Clasice”, s-a aldturat initiativei ,Povesti
spuse-n romaneste”, ca profesor de limba romand pentru copiii
din Marea Britanie etc. In februarie 2021 a apirut prima
povestire publicatd independent in Marea Britanie, “The
Hope”, care a fost urmatd de alte publicatii in reviste literare si
jurnale academice. Debutul pe piata din Roménia a fost
reprezentat de aparitia eseului ,Calduza: filmul lui Andrei
Tarkovski vazut ca metaford crestind”in revista , Tabor” din
Cluj. Au urmat aparitii si in revistele ,Convorbiri literare”,
,Luceafirul”, ,Lohanul”, etc. In iunie 2022 a iesit la lumina,
prin editura ,Eikon” din Bucuresti volumul ,Despre credintd,
artdsi tot ce e intre ele”. De-a lungul anilor, Marta Vartolomei a

intreprins — ca invitatd a unor universitati si organizatii de

Advisor: Caroline Carver

Faculty of Letters at the University “Alexandru loan Cuza”,
she did a master's studies at the University of Bucharest
between 2016 and 2018. During this period, she began writing
essays, which were later published as a book. In 2019, she
moved to London, to get experience by working as a primary
school teacher and German language teacher in London and
Surrey, also, Marta started a Ph.D. in “Comparative Literature”
at Queen Mary, University of London. She founded the
“Classic Stories” audio storytelling project, joined the “Stories
told in Romanian” initiative, teaching Romanian to children in
the U.K., and published her first independent story in the U.K.
in February 2021, entitled “The
publications followed in literary journals and academic

Hope.” Subsequent
journals. Her Romanian debut included the essay “The Guide:
Andrei Tarkovsky's film seen as a Christian metaphor” in the
magazine “Tabor” from Cluj. Further appearances were made
in journals such as “Convorbiri literare”, “Luceafdrul”,
“Lohanul,” etc. In June 2022, her volume “About faith, art and
everything in between” was released by the “Eikon”publishing
house in Bucharest. Over the years, Marta Vartolomei
and participated in

conducted documentary journeys

international conferences as a guest of universities and
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cercetare— mai multe cdldtorii de documentare si studiu in

diverse tari europene si a participat la conferinte internationale.

Ultimii ani i-a dedicat, in principal, cercetdrii doctorale si
scrierii de povesti pentru copii. Teza centrata pe elementele
religioase din povestile lui Hans Christian Andersen, dar si o
frumoasa perioada de timp trditdin Grecia a inspirat-o sd scrie
carti pentru copii. Astfel a iesit la lumind,Mos Grigore si
musafirul neasteptat”in decembrie 2022 si ,Sava cel smerit. O
poveste despre prietenie” in 2024, ambele prin editura
,Doxologia”. Din toamna anului 2023 Marta Vartolomei s-a
reintors acasa, in Romania, unde isi continua activitatea
scriitoriceascasi pedagogica.

Biografie scrisa de Marta Vortolomei

Advisor: Caroline Carver

research organizations.

In recent years, she dedicated herself primarily to doctoral
research and writing children's stories. Her thesis focused on
the religious elements in Hans Christian Andersen's tales,
inspired by a wonderful period spent in Greece. This
inspiration led to the release of “Old Grigore and the
unexpected guest” in December 2022 and “Sava the Humble. A
friendship”in 2024, both published by
“Doxologia”. Returning home to Romania in the fall of 2023,

story about

Marta Vartolomei continues her literary and teaching activities.

Biography written by Marta Vartolomei, and translated
by Andreea Laura Stanca
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Andreea Laura Stanca

INTERVIU/ INTERVIEW

Ma bucur atat de mult ca avem aceasta sansa de a lucra
impreunad la acest proiect si de a surprinde viata scriitorului in
,realitatea noastra roméaneasca”. Ni s-a oferit sansa sa vedem
in spatele cortinei. Cu aceasta ocazie tin sa iti multumesc
pentru deschiderea de a participa si de a face parte din acest
proiect! Sunt cunoscute dificultdtile scriitorilor roméni, care au
idei si minti stralucitoare, de a gasi mijloacele de a se publica si
de a fi recunoscuti pentru lucrdrile lor. De asemenea, trdim in
era tehnologiei si inteligentei artificiale, copiii nu citesc atat de
mult, iar oamenii, in general, nu citesc asa cum citeau inainte
pentru a umple timpul care acum este ocupat de retelele
sociale. Mi se intAmpld sa navighez ore in sir pe internet ca
apoi sd regret timpul pierdut. Ca sd scap de sentimentul de
vind Incep sa citesc o carte.

Trebuie sa spun cd ,Puiul de om din legendele toamnei”
este 0 povestire care m-a impresionat cu adevarat. Am simtit
magia scrisului, cd deschid o usd intrand intr-un sat roménesc

I am so glad that we have this chance to work on this project
together and to dive into or to get a glimpse into the life of the
writer in our “Romanian reality”. Thank you for your readiness
to participate and to be a part of this project! It's hard for
Romanian writers, who have ideas and brilliant minds, to find
the means to get published and recognition for their works is
well-known. Also we live in the era of technology and artificial
intelligence, where children don’t read that much, people in
general don’t read as they used to read to fill up the time that is
now filled by social media. I, personally, find myself lost in
scrolling on the internet for hours and then regretting the lost
time, before I start reading a book to make up and to shake off
the guilt.

I must say that “The Child Of Man from The Legends of
The Fall” is a short story that truly impressed me. It was like
passing through a door (in essence the magic of your writing)
into a Romanian traditional but poor village with people who



Translation

Director
Lidia Vianu

ané

eZine of

Marta Vartolomei
Traducere de Andreea Laura Stanca

Nr 242

3 decembrie 2024

Modern Texts
in Translation

g

traditional, dar sdarac, cu oameni care au un mod de a vorbi si

de a gandi care este unic pentru cd a supravietuit si nu il poti
gdsi nicaieri. Imi amintesc cu drag de vremea cand aveam
bunici pe care ii vizitam si sd stateam impreund la masa
vorbind despre totul si nimic,  jucAndu-ma cu copii pe ulite
pe timp de vara.

Stiu cd voi incepe interviul cu o intrebare cliseicd, dar
unele clisee au rolul lor:

1. Cine este Marta Vartolomei? Cum ai descrie-o pe Marta?
De unde este, unde s-a nascut? Unde locuieste ea acum? Cum
a fost Marta cand era copil si apoi ca tanara femeie? Ce o
motiveaza? Ce o face sd meargdinainte si sa nu se opreasca?
Care au fost visele ei, ciate s-au implinit? Haide sa construim
o imagine a Martei.

Sunt un calator prin lume, sosit pe pamant cu o misiune
fireasca: de a sluji Creatorului, cu iubire, oriunde m-as afla. M-
am nascut intr-o familie iubitoare, in orasul celor sapte coline.
Parintii mei ne-au putut oferi mie si surorii mele mai mici tot
ceea ce are nevoie un copil si mai mult de atat. Cu toate
acestea, educatia bunului-simt, al modestiei si omeniei au fost

Advisor: Caroline Carver

have a way of speaking and thinking that is unique because it
has survived and one cannot find it anywhere else. I remember
with fondness the time when I had grandparents to visit and to
stay together at the table talking about nothing and everything,
playing with the children on the street in the summer.

I know that I will start the interview with a cliché question but
some clichés have their merit.

1. Who is Marta Vartolomei? How would you describe Marta?
Where is she from, where was she born? Where does she live
now? How was Marta as a young child then as a young
woman? What motivates her? What keeps her going? What
were her dreams, how many came true? Help us build a
picture of Marta.

I am a traveler through the world, sent to Earth with a
natural mission: to serve the Creator with love wherever I may
be. I was born into a loving family in the city of seven hills. My
parents could provide my younger sister and me with
everything a child needs and more. However, the education in
good manners, modesty, and humanity was fundamental in our
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fundamentale in casa noastra. Toate vacantele de vara le

petreceam la Cotnari, la bunica din partea mamei, iar mai
intr-

un alt sat din judetul Iasi. Eu si sora mea am fost crescute cu

tarziu, sila casa de vard a bunicilor din partea tatdlui,

intelepciunea de a-i privi pe toti oamenii egali, indiferent de
pozitia sociala, situatia financiara, sau studiile lor. Pdstrez acea
intelegere a lumii pandin ziua de astazi si md bucur de
prieteniile oamenilor din toate mediile sociale.

Am fost norocoasd sa pot cdlatori inca de la véarste
fragede si cred cdincd din acea perioada mi s-a deschis gustul
pentru cdlatorii. Am fost mereu un copil serios si foarte
studios. Pdrintii mei au insistat mult pe educatia mea formald,
dar aspiratiile mele au depésit pretentiile lor. Imi amintesc
zambind de o intdmplare din timpul scolii primare. O rugasem
pe mama sd md ducd la bibliotecdsi sd stdm o zi intreagd, ca sd
pot citi cat mai mult. Am mers impreund la Biblioteca
“Gheorghe Asachi”, care avea sediul la Palatul Culturii pe
vremea aceea si mama i-a explicat bibliotecarei ca eu as vrea sa
stau acolo toatd ziua, dar ea nu are timp sa facd asta, asa cd o
roaga saimi poarte ea de grija. Zis si facut. Cand s-a intors, era
ingrijoratd de starea mea, dar eu eram atat de multumita de
timpul petrecut printre carti, incat nu simteam cdimi lipsea

Advisor: Caroline Carver

home. We spent all our summer vacations in Cotnari, at my
mother's mother's house, and later, at my father's parents'
summer house in another village in lasi county. My sister and I
were raised with the wisdom to see all people as equals,
regardless of social position, financial situation, or their studies.
I maintain that understanding of the world to this day and
cherish friendships with people from all social backgrounds.

I have been fortunate to travel from a young age, and I
believe that it was during that period that my taste for travel
developed. I have always been a serious and diligent child. My
parents insisted a lot on my formal education, but my
aspirations exceeded their expectations. I always smile when I
remember an incident from primary school. I had asked my
mother to take me to the library and spend the whole day there
so I could read as much as possible. We went to the “Gheorghe
Asachi” Library, which had its quarters in the Palace of Culture
at that time. My mother explained to the librarian that I wanted
to stay there all day, but she didn't have time for that, so she
asked her to take care of me. And so it was. When she returned,
she was worried about my welfare, but I was so satisfied with
the time spent among books that I didn't feel that I lacked
anything. Over time, my seriousness softened by the desire to

10
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nimic. Cu timpul, seriozitatea mea s-a mai indulcit cu pofta de

experiente traite pe pielea mea, cu timpul petrecut aldturi de
oameni mai mult decat aldturi de cartii. Ma bucur de
transformarea mea si cred cd este esential pentru un scriitor sa
cunoasca lumea cu proprii ochi, nu doar prin paginile cartilor.

Cititul a fost deschizdtorul de drumuri pentru mine. Mi-
a nascut dorintele de a calatori, de a cunoaste culturi diferite,
de a asculta povestile oamenilor si de a spune propriile
povesti. Nu mi-am dorit niciodatd sa am o anumitd meserie
sau sd ajung intr-o pozitie anume. Sau, dacd mi-am dorit, nu a
fost ceva de duratd. In schimb, dorinta continua din copilarie
panad astazi a fost sd descopdr, sd experimentez si sd trdiesc cu
bucurie fiecare zi. Motivatia mea in tot ceea ce fac este
dragostea pentru Dumnezeu si pentru cei dragi mie. Ele imi
sunt de ajuns pentru a merge mai departe cand e greu. Imi plec
genunchii in fiecare seara cu recunostintd pentru darurile
primite si inalt o rugdciune pentru purtarea de grija a lui
Dumnezeu.

2. Cum ai descrie drumul de a deveni un autor publicat in
Romaénia? Ai avut oameni care au crezut in tine si te-au
incurajat sa scrii? Sau nici pe departe, mai degraba, te-au

Advisor: Caroline Carver

experience life, and started spending time with people more
than with books. I rejoice in my transformation, and I believe it
is essential for a writer to know the world with their own eyes,
not just through the pages of books.

Reading opened doors for me and awoke in me the desire to
travel, to know different cultures, to listen to people's stories,
and to tell my own stories. I never wished to have a specific
profession or reach a certain position. Or, if I did, it wasn't a
lasting desire. Instead, the continuous desire, from childhood
until today, has been to discover, to experience, and to joyfully
live every day. My motivation, in everything I do, comes from
the love for God and for those dear to me. They are enough for
me to move forward when things are tough. I bend my knees
every evening with gratitude for the gifts received and offer a
prayer for God's care.

2. How would you describe the road to becoming a Romanian
published author? Did you have people that believed and

11
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descurajat? Au spus ca totul este in zadar si ca nu poti castiga

bani din scris? Cum ai gestionat acest mod de gandire? Ai un
al doilea loc de munca sau o alta ocupatie in afara de a fi
scriitoare? Ce sfat le-ai da, sd ne imaginam, elevilor de liceu
carora le place sa scrie, dar ai caror parinti nu ii sustin pe
acest drum?

Sa devii un autor publicat nu este usor nici in Romaénia,
nici in strdindtate, dar la noi vad o mare piedicdin calea
motivatiei autorilor: plata drepturilor de autor. Dacdin alte
tari, precum Marea Britanie sau Statele Unite, autorii se bucura
de procentul majoritar al incasdrilor din drepturi de autor, in
Romania situatia std invers. Un procent de 5-15% pentru autor
este ceea ce practicd cel mai adesea editurile. Sd nu mai vorbim
ca tot in sarcina autorului cade si plata tiparului, de cele mai
multe ori. Prea putine edituri mai oferda conditii decente de
publicare. Cu alte cuvinte, aspectul financiar este, cu siguranta,
descurajator. Personal, nu am aspirat niciodata la a trdi din
drepturile de autor.

Cunosteam situatia din Romania si am ales, totusi, sa public
pentru bucuria inimii mele. Nici in prezent nu ma bazez pe
venitul rezultat din vanzarea cartilor, desi una dintre ele, in
special, s-a vandut foarte bine. Inci din timpul facultdtii am

Advisor: Caroline Carver

encouraged you to write? Or quite the opposite? Did people
put you down? Did they say that all was in vain that you can’t
make money from writing? How did you manage this way of
thinking? Do you have a second job or occupation besides
writing? What would you say, let’s imagine, to high school
students that like to write, but their parents don’t support
them on this road? Do you have any advice?

Becoming a published author is not easy, neither in
Romania nor abroad, but here I see a significant obstacle in the
motivation of authors: the payment of royalties. While in other
countries, such as the United Kingdom or the United States,
authors enjoy the majority percentage of royalty earnings, in
Romania, the situation is the opposite. A percentage of 5-15%
for the author is most commonly practiced by publishers. Not to
mention that the author is often responsible for printing costs.
Few and far between publishers offer decent publishing
conditions. In other words, the financial aspect is certainly
discouraging.

Personally, I have never aspired to live off royalties. I was
aware of the situation in Romania and still chose to publish for
the joy of my heart. Even now, I do not rely on the income from
book sales, although one of them, in particular, sold very well.

12
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mai tarziu am continuat pe drumul pedagogic. Am predat
limba germand din 2015 pand astdzi, in diferite scoli din
Romania si Anglia. Pe mine locul de munca nu m-a impiedicat
sd scriu, sd public, sau sa ma intdlnesc cu cititorii. Pe elevii si
studentii care viseazd la o carierda de scriitor ii indemn sa
creaddin visul lor. Dacd simt cd au talent in scriere, sail
dezvolte, sdinvete, sa se perfectioneze si sa publice. Un loc de
muncdin paralel cred cd este absolut necesar in Romania, dar
doar prin multd creativitate si curaj scriitura lor poate iesi la
lumina. Doar astfel, intr-o bund zi, va putea strdluci pe
rafturile marilor librarii din tarasi din lume.

3. Ne poti spune despre educatia pe care ai primit-o atat la
scoali, cat si din partea familiei tale? Unde ai studiat? in
scoald, au existat niste profesori care au influentat drumul pe
care l-ai parcurs? Cine au fost membrii familiei care au lasat
o amprenta asupra modului tiau de a giandi si de a te
comporta?

Studiile gimnaziale si liceale le-am absolvit la “Colegiul
National” Iasi, unde am avut parte de profesori extraordinari.
Acolo mi s-au insuflat nu doar valori academice, ci si morale si

Advisor: Caroline Carver

During my college years, I started working as a technical editor
in an academic publishing house, and later, I continued on the
educational path. I have been teaching German since 2015 in
various schools in Romania and England. My job has not
hindered me from writing, publishing, or meeting with readers.
I encourage students who dream of a writing career to believe
in their dream. If they feel as if they possess a talent for writing,
they should develop it, learn, refine their skills, and publish. I
believe a parallel job is absolutely necessary in Romania, but
only through creativity and courage can their writing find an
audience. Only in this way, one day, will their creations be able
to shine on the shelves of major bookstores in the country and
worldwide.

3. Can you tell us about your education you received both in
school and from your family? Where did you study? In school,
where there some teachers that influenced the road you took?
Who where the members of the family that left a mark on
your way of thinking and behaving?

I completed my secondary and high school studies at
“National College” in Iasi, where I had extraordinary teachers.
There, they instilled in me not only academic values but also
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umaniste. Insd, dragostea mea pentru lectura s-a nascut mult

mai devreme: in timpul scolii primare “Carol I”, urmate tot la
lasi. Invititoarea mea era un pedagog foarte complex. Imi
amintesc cd ne dddea timp sa scriem compuneri in timp ce
ascultam muzica clasica. Va dati seama ce insemna aceasta
metoddin anii 2000-2004? Eu am incercat sd implementez
aceastd tehnicd in scolile mele din 2021 pand astazi si nu de
putine ori a fost privita cu scepticism (nu doar de elevi, din
pacate)! Dar in vremea anilor mei de scoald primara?! Tot
invatdtoarea mea ne dddea liste lungi de lectura pe timp de
vacantd, care erau parcurse (aproape) in totalitate. In acei ani
m-am indrdgostit de beletristicdsi mi-a ramas dragul in suflet
pand astazi. Mai tarziu, in cadrul ,Facultatii de Litere” de la
Tasi am facut cunostinta cu literatura comparatd ca disciplinad
academicd si mi-a deschis orizontul spre teza de cercetare pe
care o scriu astdzi. Atat profesorii de la Universitatea
“Alexandru loan Cuza”, cat si cei de la Universitatea Bucuresti
au  contribuit foarte -mult la  formarea = mea.

Pe langa educatia formald, pdrintii mei mi-au oferit
educatia non-formald pe care i-o doresc oricarui copil. Sora
mea a avut mereu talentul de a canta cu vocea si parintii au

sustinut-o cu inregistrari, tinute, aparitii in media, dar pentru a

Advisor: Caroline Carver

moral and humanistic ones. However, my love for reading was
born much earlier: during primary school at “Carol I,” also in
Iasi. My teacher was a very complex educator. I remember she
allowed us to write compositions while listening to classical
music. Can you imagine what this method meant in the years
2000-2004? I tried to implement this technique in the schools I
taught at from 2021 until today, and it was often met with
scepticism (not just from students, unfortunately)! But during
my primary school years?! My teacher also gave us long
reading lists during vacations, which were (almost) entirely
covered. In those years, I fell in love with literature, and it
remains dear to my heart to this day.

Later, at the “Faculty of Letters” in Iasi, I became acquainted
with comparative literature as an academic discipline, opening
my horizons to the research thesis I am writing today. Both the
professors at “Alexandru lIoan Cuza” University and those at
the University of Bucharest contributed significantly to my
formation.

In addition to formal education, my parents provided me
with non-formal education that I wish for every child. My sister
always had the talent for singing, and my parents supported
her with recordings, outfits, media appearances. So as not to put
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nu md dezavantaja pe mine, care nu m-am ndscut atat de

inzestrata in voce, m-au indrumat spre o multime de alte
hobby-uri, care nu erau atat de accesibile pe vremea aceea. Am
facut tenis, inot, echitatie, gimnastica, dansuri sportive, etc. Nu
m-am atasat in mod deosebit de niciunul dintre ele, dar m-am
putut delecta cu experiente foarte diverse. Pe langa asta, imi
amintesc cd mergeam cu tata la anticariate si ma ldsa sd-mi
aleg eu cartile, zicand cad pot cumpadra cate vreau. Tot el stia sa
ma opreascd de la desene animate cand eram micd, spunand ca
ma mai pot uita la televizor doar dacd urmaresc Discovery
Channel, National Geographic, etc. Cred cd mi-a fost de mare
folos, cdci mi-am imbogatit cultura generald fara sdimi dau
seama cum. Mama, pe de alta parte, ne citea seara povestile
preferate, dar si ,Codul bunelor maniere” de Aurelia
Marinescu. Tot ea ma ajuta sa scriu poeziile pentru scoald. Dar
cea mai importantd educatie primitd nu este cea din scoli. Sunt
“cei sapte ani de acasa”, cum se spune. Pdrintii mei, desi foarte
ocupati cu munca, si-au facut mereu timp sa ne invete ce e
bine si ce e rau, cum sa ne descurcam in situatii dificile, cum sa
ne iubim familia si tara, cum sa pretuim adevdrul, dreptatea,
onestitatea, modestia si munca cinstitd. Mai presus de toate,

insd, ne-au ardtat ca ne iubesc neconditionat si ca ei ne vor fi

Advisor: Caroline Carver

me at a disadvantage, because I was not born with such vocal
gifts, they guided me toward a multitude of other hobbies that
were not as accessible at that time. I played tennis, swam, did
horseback riding, gymnastics, ballroom dancing, etc. I did not
particularly attach myself to any of them, but I could delight in
very diverse experiences. Besides, I remember going to
antiquarian bookshops with my dad, and he let me choose my
own books, saying I could buy as many as I wanted. He also
knew how to prevent me from watching cartoons when I was
little, saying I could only watch TV on Discovery Channel,
National Geographic, etc. I think it was very beneficial as I
enriched my general knowledge without realizing it. On the
other hand, my mom used to read our favorite bedtime stories
and “The Code of Good Manners” by Aurelia Marinescu. She
also helped me write poems for school. However, the most
important education received is not from schools. It's “the seven
years at home,” as they say. My parents, although very busy
with work, always made time to teach us what is right and
wrong, how to handle difficult situations, how to love our
family and country, how to value truth, justice, honesty,
modesty, and honest work. Above all, they showed us
unconditional love and that they would be with us in life
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alaturi in viata indiferent de orice. Din asta

mi-am luat
mereu puterea. Ei sunt cei care au pus in mine increderea ca

voi reusi in orice voi face.

4. Cum arata rutina ta atunci cand te apuci de scris? Vedem
pe internet/ youtube/ podcasturi vorbindu-se despre rutina
scriitorului, despre a gasi inspiratie. Se vorbeste despre
blocaje si incapacitatea de a lega cuvintele pentru a construi
o0 lucrare. Ce functioneaza pentru tine cand incepi sa scrii? Ai
experimentat vreodata ca nu poti sa scrii chiar daca ai vrea?
Dupa mine, existd doud tipuri de scriere: cea inspiratd si
cea scrisd la cerere. Se stie cd de-a lungul secolelor autorii
foarte talentati erau platiti de marile curti europene pentru a
scrie la cerere. Se intdmpldsi in ziua de astazi, din motive
diferite. In cazul meu, pe parcursul celor patru ani de doctorat
in care am scris despre Hans Christian Andersen, am fost
deseori fortatd sa scriu. Trebuia sa demonstrez lunar progresul
meu in cercetare si, astfel, s livrez un text de 4.000/6.000 de
cuvinte intr-un timp foarte scurt. Astfel am experimentat si eu
acele momente de blocaj. Ca metodd de motivare, inldaturam
device-urile de distragere din camerd, ascultam muzica clasicad
si beam o bauturd din cacao. Conteazd foarte mult si

Advisor: Caroline Carver

regardless of anything. This is where I always drew my strength
from. They are the ones who build in me the confidence that I
will succeed in whatever I do.

4. What is your writing process like? I have watched
influencers talk about routine, others about not finding
inspiration and not being able to put word to word for weeks,
even months. Some find it easily to take from real life and to
build a story from pieces of real life experiences. What works
for you when you start writing?

In my opinion, there are two types of writing: inspirational
writing and commissioned writing. Throughout the centuries,
highly talented authors were known to be paid by the great
European courts to write on demand. It still happens today, for
different reasons. In my case, during the four years of my
doctoral studies writing about Hans Christian Andersen, I was
often forced to write. I had to demonstrate my monthly research
progress and deliver a 4,000/6,000-word text in a very short
time. So, I also experienced those moments of blockage. As a
motivational method, I would remove distracting devices from
the room, listen to classical music, and have a cocoa drink. The
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momentul zilei in care scrii. Trebuie gasitd perioada din zi cea

mai prielnicd fiecdruia. Eu lucrez cel mai bine dimineata
devreme.

In ceea ce priveste scrierea creativd, nu am scris
niciodatd la comandd, deci pot spune ca toate creatiile mele
literare sunt inspirate. Eu nu m-am asezat niciodata la birou
dorindu-mi sd scriu o poveste sau un roman. Ideile mele au
venit mereu in momente emotionale. Cand m-am simtit
inspiratd de un om sau un peisaj, in acea incdrcatura
emotionald, se nastea o scanteie de idee pentru textul ce avea
sd se nascd. Apoi, dupd constientizarea cd vreau sd scriu o
poveste, incepeam sd construiesc in jurul acelui personaj sau
acelui eveniment. Toatd povestea o construiesc in capul meu.
La laptop ma asez sd scriu doar cand povestea este deja
asezatdin mintea mea. Cu alte cuvinte, pentru mine
functioneaza foarte bine contemplarea naturii, explorarea
locurilor, trairea vietii in libertate. Acolo se naste inspiratia

mea.

5. Cum te-a schimbat publicarea primei tale carti? Ai devenit
mai increzatoare sau ai simtit ca nu este suficient?
Publicarea primei carti a fost coplesitoare. Am trimis

Advisor: Caroline Carver

time of day when you write also matters a lot. Each person
needs to find the most suitable time of day. I work at my best
early in the morning.

As for creative writing, I have never written on demand, so
I can say that all my literary creations are inspired. I have never
sat at the desk wishing to write a story or a novel. My ideas
have always come in emotional moments. When I felt inspired
by a person or a landscape, my emotions took over; and a spark
of a new idea for the prototype text would emerge. Then, after
realizing that I wanted to write a story, I would start building
around that character or event. I construct the entire story in my
head. I sit down at the laptop to write only when the story is
already arranged in my mind. In other words, contemplating
nature, exploring places, and experiencing the freedom of life,
works very well for me. That's where my inspiration is born.

5. How did publishing your first book change you? Did you
become more confident, or did you feel that it was not
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manuscrisul volumului de eseuri la mai multe edituri si am

primit oferta de publicare de la cinci dintre ele. Am ales
editura “Eikon”si m-am bucurat de o colaborare foarte
frumoasda cu directorul Valentin Ajder si editorul cartii,
profesorul universitar Vianu Muresan. Evenimentul de lansare
a avut loc la Muzeul Mitropoliei din lasi, intr-un cadru sublim,
aldturi de invitati de seamd. Semnarea autografului de pe
prima pagind pentru oamenii care au asistat si au cumpadrat
cartea a fost foarte emotionantd. Recenziile pozitive si
aprecierile cititorilor m-au impulsionat spre a scrie mai mult si
mai divers. Sunt binecuvantatd sa am cititori foarte incantati
de scrierile mele si nu pot decat sa ma simt magulita.

6. Ti-ai recitit cartile si ai devenit critica fata de propria ta
munca?

Da, cu sigurantd recitirea scrierilor mai vechi trezeste
critica in mine. Géasesc greseli, am alte idei, dar nu am simtit
niciodatd rusine fati de ceea ce am scris. Incerc siimi
imbunatatesc scrisul in permanentdsi cred cd asta este suficient
pentru a merge mai departe.

7. Cum vezi tu progresul literar in cariera ta? Ca artist si

Advisor: Caroline Carver

enough?

Publishing my first book was overwhelming. I sent the
manuscript of the essay volume to several publishers and
received publication offers from five of them. I chose “Eikon”
publishing house and enjoyed a beautiful collaboration with the
director Valentin Ajder and the book's editor, university
professor Vianu Muresan. The book’s launch event took place at
the Metropolitan Museum in lasi, in a sublime setting,
alongside distinguished guests. Signing the first page autograph
for the people who attended and bought the book was very
emotional. Positive reviews and readers' appreciation
motivated me to write more and with more diversify. I am
blessed to have readers who are very enthusiastic about my
writings, and I can only feel grateful.

6. Did you re-read your books and become critical of your
own work?

Yes, certainly, rereading older writings awakens criticism
within me. I find mistakes, have new ideas, but I have never felt
shame for what I have written. I strive to constantly improve

my writing, and I believe that is enough to move forward.
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scriitor, ce simti cand esti recunoscut pentru munca ta si sa

intri in acest cerc literar de oameni care au o asemenea putere
de creatie?

Inainte de recunoasterea criticilor, eu pretuiesc parerile
cititorilor. In decembrie 2023 l-am plimbat pe “Mos Grigore”
prin cateva scoli si un orfelinat, unde le-am citit copiilor. Atat
de fericiti au fost sd audd aceastd poveste, incat am fost
inconjuratd de laude, imbratisdri si tinuta la fotografii. Si in
ziua de astdzi ma recunosc copiii de clase primare prin curtea
scolii in care lucrez si ma striga, sdimi spund cat de mult le
place cartea mea. Dupa astfel de momente imi lacrimeaza ochii
de emotie si dau slava Tatdlui Ceresc pentru bucuriile din
viata mea. Dar nu in ultimul radnd, sunt onoratdsi de
recunoasterea venitd din partea colegilor de breasld. Scrierile
mele au ajuns in jurnale academice internationale si in reviste
literare din Romania, dar este cu adevirat memorabil cAnd un
text apare intr-o revistd de mare prestigiu. La inceputul anului
2024 am aflat printr-o cunostintd ca textul meu, “Puiul de om
din «Legendele Toamnei»” a fost publicat in numadrul din
decembrie al revistei “Convorbiri Literare”. Consider ca este,
intr-adevdr, foarte flatanta aprecierea criticilor literari, dar nu
as considera aceastd autoritate ca fiind suprema instantd de

Advisor: Caroline Carver

7. What does literary progress look like to you? As an artist, as
a writer does it mean a lot to get recognition and to enter this
literary circle of people that have such a power of creation?
Before the recognition of critics, I value more the opinions
of readers. In December 2023, I took “Old Gregory” to several
schools and an orphanage, where I read it to the children. They
were so happy to hear this story that I was surrounded by
praises, hugs, and the children took lots of photos with me.
Even today, primary school children recognize me in the
schoolyard where I work, calling out to tell me how much they
love my book. After such moments, my eyes tear up with
emotion, and I give praise to the Heavenly Father for the joys in
my life. But last but not least, I am honored by the recognition
from my peers. My writings have reached international
academic journals and literary magazines in Romania, but it is
truly memorable when a text appears in a prestigious magazine.
At the beginning of 2024, I learned through an acquaintance
that my text, “The Child of Man from the Legends of The Fall”
published in the
Conversations” magazine. I consider it indeed very flattering to

was December issue of “Literary
be appreciated by literary critics, but I wouldn't see this

authority as the ultimate judge of a text.
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judecatd a unui text.

8. Ca scriitor, cred, devii mai selectiv cand citesti o carte.
Incepi vreodati o carte si apoi realizezi ci nu are sens pentru
tine si nu o mai citesti? Tu, ca scriitoare, cumperi carti si nu
le deschizi?

Eu sunt selectiva cu ceea ce citesc. Nu ezit sa abandonez
o carte daca nu imi daruieste ce imi doresc, sau dacdimi face
mai mult rdu decat bine. Cat despre cumpadratul cartilor, ma
numdr si eu printre marii cumpadrdtori, care se bucurd de
momentul achizitiei, dar nu poate ajunge vreodatd sa citeasca
tot ce aduce acasa. Totusi, nu sunt mare amatoare a cartilor din
librarii. Imi plac cirtile vechi. Am o colectie impresionant, in
mare parte adunatdin perioada petrecutd la Londra, care
contine carti si din secolul XIX.

9. Poti sa ne spui care este cartea ta preferati? Sau daca nu te
poti decide (asintelege pe deplin asta) poti numi trei carti
care ti-au schimbat modul de a gandi? Sa spunem o carte pe
care ai citit-o cand erai copil, apoi adolescent si adult. Si cum
ti-au influentat aceste carti personalitatea sau cariera ta de
scriitoare?

Advisor: Caroline Carver

8. Being a writer, I guess, it makes one very selective when
reading a book. Do you ever start a book and then realise that
doesn’t make sense for you and stop reading it? Do you, as a
writer, buy books and then you don’t read them?

I am selective about what I read. I don't hesitate to abandon a
book if it doesn't give me what I desire or if it does more harm
than good. As for buying books, I count myself among the avid
buyers who relish the moment of acquisition but can never
quite manage to read everything brought home. However, I am
not a big fan of bookstore books. I prefer old books. I have an
impressive collection, mostly gathered during my time in
London, including books from the 19th century.

9. So as a follow-up to the previous question, can you choose a
favourite book? Or if you can not decide on one book (I
would totally understand that) can you name three books that
changed your way of thinking. Let’s say a book that you read
when you were a child then a young adolescent and an adult.
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As putea numi trei dintre cdrtile mele preferate: ,Singur

pe lume” de Hector Malot, ,Marile sperante” de Charles
Dickens si ,Panza de pdianjen” de Cella Serghi. In anii
copilariei am descoperit romanul fenomenal al lui Hector
Malot si a fost una dintre cdrtile care mi-au deschis pofta
pentru citit. Trdind aldturi de personajul principal bucuriile si
tristetile, imi dezvoltam propriile abilitdti de a face fata
oricdrui tip de situatie. Astfel am dorit sd descopdr tot mai
multe povesti de viata din paginile cartilor. ,Marile sperante”
a fost adoratd de mine in perioada adolescentei, aldturi de
,Panza de pdianjen” a Cellei Serghi. Ambele carti m-au ajutat
sd deschid portile spre primii ani ai tineretii cu indrdznealasi
sperantd. Mi-au starnit curiozitatea de a citi si alte lucrari ale
autorilor si de a afla informatii biografice. Cred cd aceastd
dorinta de a afla mai multe despre autorul pe care tocmai l-ai
citit este o dovada de apreciere. Cat priveste mdsura in care au
contribuit aceste carti la dezvoltarea mea ca scriitor, as putea
spune ca ele sunt o mica parte din totalul scrierilor care au
contat. Mai mult sau mai putin, fiecare carte cititd m-a ajutat
sdimi creez propriul drum in spatiul literar.

10. Ambele povestiri (Mos Grigoresi Puiul de Om din

Advisor: Caroline Carver

And how did these books influence your personality or your
writing career?

I could name three of my favorite books: “Alone in the
World” by Hector Malot, “Great Expectations” by Charles
Dickens, and “Spider's Web” by Cella Serghi. In my childhood,
I discovered the phenomenal novel by Hector Malot, and it was
one of the books that sparked my love for reading. Living
alongside the main character's joys and sorrows, building my
own abilities to face any situation. This led me to seek out more
and more life stories from the pages of books. “Great
Expectations” was adored by me during adolescence, along
with Cella Serghi's “Spider's Web.” Both books helped me open,
with boldness and hope, the doors to the early years of youth.
They sparked my curiosity to read other works by the authors
and learn biographical information. I believe this desire to learn
more about the author you've just read is a sign of appreciation.
As for how much these books contributed to my development
as a writer, I could say they are a small part of the total writings
that have mattered. More or less, each book I read has helped
me create my own path in the literary world.
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Legendele Toamnei) au o tema
sentimente de sperantisi melancolie in scrierile tale. Spun
speranta pentru ca vedem in personajele tale bunatate,
caldurasi familiaritate si am senzatia, ca cititor, ca totul va fi
bine. Prezenta lui Dumnezeu, a unei puteri superioare care
este bunasi grijulie, precum si prezenta binefacerii fac ca
aceste doua lucrari pentru mine sa fie ca un basm. A existat
in viata ta o persoana care a sadit simanta religiei? in
copilarie, bunica si mama m-au dus la biserica, asa s-a
intamplat si la tine? Ai fost, in copilarie, fascinata de aceasta
prezenta sfanta sau de chipurile pictate de pe peretii bisericii
sau de traditiile care l-au inconjurat pe Dumnezeu? Sau
aceasta fascinatie, daca pot sa o numesc asa, a aparut mai
tarziu in viata?

E adevdrat cda Mos Grigoresi Puiul de Om din Legendele
Toamnei, dar si multe alte scrieri de-ale mele au o tema sau
motive religioase. Credinta ortodoxda reprezintd o parte
importantd din existenta mea si a fost asa inca de cand eram
copil. Mama mea este cea care a sadit samanta credintei in
inima mea. Mergeam in fiecare duminicd la bisericd cu ea, iar
cand ea nu putea, ne indemna sa mergem. Asa am si fdcut,
pand am ajuns sa iubesc slujbele bisericii. Mai ales in perioada

Advisor: Caroline Carver

10. Both Old Gregory and The Child of Man from the Legends of
The Fall have a theme of religion, that I must say fills the
reader with hope and melancholy. I say hope because we see
in your characters kindness, warmth and familiarity and I got
the feeling that everything is going to be alright. The presence
of God, of a higher power that is kind and caring and also the
presence of charity make these two works for me like a fairy
tale. Was there in your life a person that planted the seed of
religion? As a child my grandmother and mother took me to
church, was that the case with you? Were you, as a child,
fascinated by this Holy presence or the faces painted on the
walls of the church or by the traditions that surrounded God?
Or this fascination, if I may call it that, came later in life?

It is true that “Old Gregory” and “The Child of Man from
the Legends of the Fall”, as well as many other writings of mine,
have religious themes or motifs. Orthodox faith represents an
important part of my existence and has been so since I was a
child. My mother is the one who planted the seed of faith in my
heart. Every Sunday, we would go to church together, and
when she couldn't, she encouraged us to go. That's what we did
until I grew to love the church services. Especially during
adolescence, I spent many afternoons in church, attending the
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adolescentei am petrecut multe dupd-amiezi in biserica, la

slujbele de Sf. Maslu sau la Acatiste. De cand eram mici, mama
ne intarea cu vorbe duhovnicesti. Cand ne era fricd, spunea:
»Nu iti fie frica, ca esti sub poala Maicii Domnului. Nu lasa sati
se Intample nimic.” Vorba aceasta o auzise de la bunicul meu
si a pdstrat-o tainic toata viata. Tot ea m-a invatat sail iubesc pe
Dumnezeu mai mult decét pe oricine pe lume. Copil fiind, eu
spuneam plangand cd nu vreau sd iubesc pe cineva mai mult
decat pe ea, dar anii au trecut si am inteles ce imi spunea
mama si de ce Dumnezeu trebuie sd fie pe primul loc in
inimile noastre. Imaginea ei in genunchi in fiecare seard, cu o
luméanare aprinsa in fatd, este sfantd pentru mine. Stiu ca
rugdciunile ei au pdzit viata mea de multe rele. Dupd cum
spunea pdrintele Iustin Parvu, ,rugdciunea mamei este mai
puternica decat cea a preotului”. Pandin ziua de astazi trdiesc
cu bucuria rugdciunii zi de zi si imi gdsesc linistea in biserica.
Spun mereu ca de nu m-as fi ndscut ortodoxd, m-as fi convertit
la ortodoxie.

11. Mos Grigoresi Puiul de Om din Legendele Toamnei sunt
cele doua povestiri pe care le-ai scris. Ai de gand sa scrii mai
multe basme/povesti? Pentru ca trebuie sa spun ca mi-au

Advisor: Caroline Carver

Holy Unction services or Akathists. Since we were little, my
mother strengthened us with spiritual words. When we were
scared, she would say, “Do not be afraid, you are under the
protection of the Mother of God. Nothing will happen to you.”
She had heard this saying from my grandfather and kept it close
to her heart throughout her life. She also taught me to love God
more than anyone in the world. As a child, I would cry, saying
that I didn't want to love anyone more than her, but years
passed, and I understood what my mother was telling me and
why God must be first in our hearts. The image of her on her
knees every evening, with a lit candle in front of her, is sacred
to me. I know that her prayers have guarded my life from many
evils. As Father Iustin Parvu used to say, “a mother's prayer is
stronger than a priest's.”. To this day, I live with the joy of daily
prayer and find my peace in the church. I always say that if I
hadn't been born Orthodox, I would have converted to
Orthodoxy.

11. Old Gregory and The Child of Man from the Legends of The
Fall are the two fairy tales that you have written. Do you plan
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cel mai mult si de ce ti-a placut?

Da, cu sigurantda! Am scris, de asemenea, o povestire in
limba engleza, ,The Hope”, pe care am publicat-o pe
Amazon.co.uk si Amazon.com. O noud poveste pentru copii
va aparea anul acesta (2024) la editura ,Doxologia”. Voi
continua sd scriu prozd scurtdsi, in special, povesti pentru
copii. Cred ca povestile mele spun copiilor mai mult decat o
intamplare draguta. Ele sddesc valori morale si chiar samburi
de credintd, care sper sd le fie de folos in formarea lor.

Copil fiind, eram fascinatd de povestile lui Hans
Christian Andersen. Inci cred ci au o inocentisi o frumusete
tematicd pe care nu o regdsesc la alt autor de povesti. Printre
favoritele mele era ,Fetita cu chibriturile”, pe care o ceream
repetat mamei, sd ne-o citeascd seara. Poate cd acesta e unul
dintre motivele care m-a adus in punctul de a trata aceastd
poveste ca subiect principal al tezei mele de doctorat.

12. Pe langa Hans Christian Andersen despre care vorbesti in
eseul tau Insertii de teme biblice in povestile lui H. C.
Andersen; exista un alt autor de basme pe care il tii aproape

Advisor: Caroline Carver

to write more fairy tales? Because I must say I liked them very
much. Do you have a particular fairy tale from your childhood
that you liked the most and why did you like it?

Certainly! I have also written a story in English, “The
Hope,” which I have published on Amazon.co.uk and
Amazon.com. A new children's story will be released this year
(2024) by the “Doxologia” publishing house. I will continue to
write short prose, especially children's stories. I believe my
stories convey more to children than just a cute action. They
plant moral values and even seeds of faith, which I hope will be
beneficial in their upbringing.

As a child, I was fascinated by the stories of Hans
Christian Andersen. I still believe they have an innocence and
thematic beauty that I don't find in any other storyteller.
Among my favorites was “The Little Match Girl”, which I
repeatedly asked my mother to read to us in the evening.
Perhaps this is one of the reasons that brought me to the point
of making this story the main subject of my doctoral thesis.

12. Besides Hans Christian Andersen that you talk about in
your essay Biblical Themes in the Works of H. C. Andersen is
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de inima?

Hans Christian Andersen este, cu siguranta, autorul
meu preferat de povesti pentru copii. Desi apreciez si unele
povesti ale fratilor Grimm si ale lui Charles Perrault, Andersen
le rdmane, totusi, superior celorlalti mai ales prin originalitate.
Andersen a fost pionier al povestilor moderne pentru copii.
Spre deosebire de ceilalti autori mentionati, povestile lui
Andersen nu sunt culese din folclor, ci sunt creatii literare
create autentic. As putea vorbi mult despre particularitatile
povestilor lui Andersen, dar nu este relevant aici. Am scris
despre ele in teza mea de doctorat. Povestile lui au fost
adresate atat copiilor, cat si adultilor, asa incat se intelege cd au
mesaje moralizatoare si chiar spirituale. In ochii mei,
frumusetea povestilor lui Andersen nu este egalatd. Credinta si
iubirea Gerdei din ,Craiasa zdpezii”, jertfelnicia Elisei din
,Lebedele sdlbatice” pentru fratii ei, tonul moralizator din
,Hainele cele noi ale imparatului”, ori melancolia din povestea
,Bradul” sunt doar cateva dintre emotiile pe care Andersen le
trezeste in cititorii sdi si care cu greu pot fi uitate.

13. In Despre credintd, artdsi tot ce este intre ele ai eseuri
despre literatura, cinematografie, arta si muzica. in mod clar,
esti talentata cand vine vorba de a scrie si a picta lumi din

Advisor: Caroline Carver

there another author of fairy tales that you hold close to your
heart?

Hans Christian Andersen is indeed a favorite among
many for children's stories. While I appreciate some tales by the
Brothers Grimm and Charles Perrault, Andersen stands out,
especially in originality. He pioneered modern children's
stories, crafting literary creations rather than collecting folklore.
Andersen's tales, addressed to both children and adults, carry
moral and even spiritual messages. In my eyes, the beauty of
Andersen's stories remains unmatched, evoking emotions like
Gerda's faith and love in “The Snow Queen,” Elisa's sacrifice in
“The Wild Swans,” the moral tone in “The Emperor's New
Clothes,” or the melancholy in “The Fir Tree.” These are just a
few of the emotions Andersen instils in his readers, leaving a
lasting impact.

13. In About faith, art and everything in between you have
essays about literature, cinematography, art and music.

25



Translation

Director
Lidia Vianu

&nfé

eZine of

Marta Vartolomei
Traducere de Andreea Laura Stanca

Nr 242

3 decembrie 2024

Modern Texts
in Translation

g

cuvinte. Exista vreun alt talent pe care il detii sau un talent

pe care ai vrea sa-1 detii? Si de ce?

Inclinatia spre literaturd am descoperit-o de mic3, iar pe
cea spre cinematografie doar cu ceva ani in urmd. Am avut,
insd, sansa sd le pun pe ambele in valoare prin teza mea de
doctorat cu subiect interdisciplinar, in care tratez comparativ
elementele religioase din doud povesti ale lui Hans Christian
Andersen si adaptdrile lor cinematografice. Calea literaturii
este cea pe care am ales sd o urmez si de acum incolo si care
md pune cel mai bine in valoare. Mi-ar fi pldcut sa fiu
inzestratd cu talent muzical. Am cantat cativa ani in cor si in
strana bisericii, pentru pldcerea inimii mele, dar pot spune ca
mi-as fi dorit sd am acest talent, pentru a face mai mult de atat.
Orisicum, sunt foarte recunoscatoare Bunului Dumnezeu
pentru toate darurile pe care le-am primit.

14. Citind lucrdrile tale atat de bine puse cap la cap si care
sunt pictate in culori nostalgice si admirative nu pot opri
sentimentul de a vrea sa traiesc in alte epoci. Te-ai simtit
vreodatainstrdinata de aceasta perioada pe care o traim acum,
pentru ca totul se misca atat de repede (nu mai avem scrisori
sau varfuri de peniti, nu mai avem pictori grozavi de

Advisor: Caroline Carver

Clearly you are talented when it comes to writing and
painting worlds with words. Is there any other talent that you
have or a talent that you would want to have? And why?

I discovered my inclination towards literature at a young
age, and my interest in cinematography emerged only a few
years ago. Fortunately, I had the chance to showcase both
through my interdisciplinary doctoral thesis, where I
comparatively analyze the religious elements in two stories by
Hans Christian Andersen and their film adaptations. The path
of literature is the one I have chosen to pursue from now on, as
it brings out the best in me. Although I would have liked to
master a musical talent, I sang in a choir and in the choir stall of
the church for a few years, purely for the pleasure of my heart.
Nonetheless, I am grateful to God for all the gifts I have

received.

14. While reading your works that are so well put together and
that are painted in nostalgic and admiring colours I can not
stop the feeling of wanting to live in another eras. Do you
ever feel estranged from this time we are living in now
because everything is moving so fast (we no longer have
letters or nibs to write, no great painters to admire)? If we had
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admirat)? Dacd am avea o masind a timpului, unde ai merge,

ce ai explora si de ce?

Multd vreme am trdit cu nostalgia vremurilor apuse.
Visam la a trdi in epoci vechi, intr-o lume mai curata si mai
decentd, mai elegantdsi mai discretd. Cred cd as fi trdit
bucuroasdintr-o perioada istorica cu mai mult respect fatd de
valorile morale si conservatoare, dar cred cd se poate trdi
frumos si in zilele noastre. Am vazut un film care evidentia
exact aceastd preocupare, de a trdi intr-o epocd deja apusa:
»,Midnight in Paris” se numeste. Ideea filmului este cd oamenii
si-au dorit dintotdeauna sa traiascdin vremuri trecute, ceea ce
inseamna cdsi stranepotii nostri isi vor dori sd fi trdit in vremea
noastrd. Cred in acest mesaj si md bucur de prezentul pe care il
trdiesc, necontenind sd admir frumosul ce mainconjoara.

15. Pentru a incheia acest interviu distractiv si plin de
insemnatate, as adresa o intrebarea optimista pe care copiii
romani o cunosc foarte bine, dar intr-un mod diferit ce vrei sd
fii ciand vei fi mare sau cum/unde te vezi peste zece ani? Este
prea mult timp zece ani? am putea spune patru daca este mai
realist si mai imaginabil pentru tine. Iti doresti si se
intample un anumit proiect in cariera sau viata personala?

Advisor: Caroline Carver

a time machine, where would you go, what would you explore
and why?

For a long time, I lived with nostalgia for times gone by. I
dreamed of living in ancient eras, in a world that was cleaner,
more decent, elegant, and discreet. I believe I would have
happily lived in a historical period with more respect for moral
and conservative values, but I also believe that one can live
beautifully in our present days. I watched a film that
highlighted this exact concern, living in a bygone era: it's called
“Midnight in Paris”. The film's idea is that people have always
wished to live in past times, implying that our descendants will
likely wish they had lived in our time. I believe in this message
and appreciate the present I live in, constantly admiring the
beauty that surrounds me.

15. To wrap up this entertaining and meaningful interview
with let’s say optimistic question that Romanian children are
often asked but in a different manner what do you want to be
when you grow up or how/ where do you see yourself in ten
years time? Is it too much ten years? We could say four if it is
more realistic and imaginable for you. Do you have a project
that you really want to happen in your career or personal life?
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Inainte de toate, imi doresc sa am o familie cu multi

copii in casd, care sd creascd aproape de naturd, pe malul marii
sau la poalele muntilor. Sper, de asemenea, sd cresc ca om si ca
fiicd a lui Dumnezeu, implinind cuvantul Lui. Cat priveste
cariera mea de scriitor, as vrea sa ajung in inimile oamenilor
prin ceea ce scriu si sa dau aripi celor ce au nevoie de ele. Daca
un text publicat de mine i-a fost de folos chiar si unui singur
om, scopul lui s-a implinit.

Interviu acordat la data de 22 ianuarie 2024

Advisor: Caroline Carver

First and foremost, I wish to have a family with many
children at home, growing up close to nature, by the sea or at
the foothills of the mountains. I also hope to grow as a person
and as a child of God, fulfilling His word. As for my writing
career, | aspire to touch people's hearts with what I write and to
give wings to those who need them. If a text published by me
has been useful to even one person, its purpose has been
fulfilled.

Interview taken on the 227 of January 2024
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Advisor: Caroline Carver

Marta Vartolomei

traducere in engleza de Andreea Laura Stanca

Advisor CAROLINE CARVER

,Puiul de Om din Legendele Toamnei”

Conduceam cu viteza spre Belcesti, credeam cd nu mai
ajung la mama. Eram asa de obositdsi imi tineam geamul
deschis, sa nu ma fure somnul. Era pe inserat de-acuma si de-
abia asteptam sd madintind in patul de dupd sobd, sa
madincdlzesc ca-ntr-un culcus, sd dorm ca un copil... M-am trezit
din visatul cu ochii deschisi cand mi-a apdrut in fatd un
personaj curios. Pe marginea drumului imi ficea cu mana un
copil. Am tras pe dreapta si am intrebat:

“The Child of Man from the Legends of The Fall”

I was driving fast towards Belcesti, all the time thinking I
wouldn't make it to my mother's house. I was so tired, and I
kept my window open lest I should fall asleep. It was already
getting dark, and I could hardly wait to stretch out in the bed
behind the stove, to warm up like in a nest, and sleep like a
child... I woke up from daydreaming with my eyes wide open
when a curious character appeared in front of me. A child was
waving to me on the side of the road. I pulled over and asked:
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- Unde mergi, mdi, copile?

- Vreau sa merg acasa, in Belcesti.

- Dar de unde vii?

- De la tata, de la stana.

- Bine, hai, urcg, ii spun, uitindu-ma bine la o fata frumoasa, ca
de lapte, si la un pdr blond-cenusiu, ce imi amintea de
Legendele Toamnei, tot acoperit de un praf de ulita.

Copilul nu era prea vorbaret, dar mai aveam de mers
vreo 10 km, asa cd m-am hotdrat sd mai aflu despre el in
drumul nostru spre casa.

- Ce-ai facut la stana? 11 ajuti pe tatal tdu?
- 11 si ajut, dar acum m-am dus s4ii cer bani de suc, s& merg cu
un coleg, cd azi e ziua mea.
- Si ti-a dat bani?
- Nu, cd n-a avut. L-a sunat pe seful lui, dar nu i-a dat.
- Dar cét e un suc?
- 3 1ei 50.
Am scos repede portofelul si i-am zis:
- Tine 10 lei, sd mergi la un suc cu prietenul tdu.
- Multumesc, sarut mana.

1 About 0,70 euro

Advisor: Caroline Carver

“Where are you going, kid?”

“I want to go home to Belcesti.”

“But where are you coming from?”

“From my dad's, from the sheepfold.”

“Alright, come on” I said while paying attention to a beautiful
face, in the color of milk, and blond-gray hair, which reminded
me of Legends of The Fall, he was all covered in the dust of
the street.

The child wasn't very talkative, but we still had about 10
kilometers to go, so I decided to find out more about him on
our way home.

“What have you been doing at the sheepfold? Do you help
your father there?”

“I help him, but now I went to ask for money for a soda, to go
out with a friend, because today is my birthday.”

“And did he give you some money?”

“No, he didn't have any. He called his boss, but he didn't give
it to him.”

“But how much is a soda?”

“3.50 lei.”1
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Puiul de om indarjit sd& meargd 10 km pana la stana sa

ceara bani pentru suc imi starnea tot mai mult curiozitatea. {i
invidiam bucuria de a trai si simplitatea. Am continuat sail
intreb despre ale sale.
- E stana tatalui tdu sau e angajat?
-E angajat. Seful ii da 1000 lei pe lund, raspunde foarte mandru
castie raspunsurile la intrebari de oameni mari.
- Si mama ta lucreaza?
- Da, lucreaza si ea. Mai merge cu ziua in sat...
- Si frati mai ai?
- Da. Suntem sase. Mai am 2 surori si 3 frati. Eu sunt al doilea
cel mai mare.
- Dar la scoala inveti bine?
- Da, invat.
- Sa inveti foarte bine, sd pleci la oras, sd nu mai muncesti asa
din greu, ca parintii tdi.
- Eu 0 sd ma duc la oras sa fac facultatea, am sda ma fac inginer
si apoi am sd madintorc la tard, am sd cumpdr pamant si-am sa
fac o cooperativa.

M-a ldsat inmarmuritd dragostea lui pentru pamant. O fi

2 About 2 euro
3 About 200 euro

Advisor: Caroline Carver

I quickly took out my wallet and said:

“Here 10 lei?, to go get a soda with your friend.”

“Thank you! God bless you.”

The determined child, who walked 10 kilometers to the
sheepfold to ask for money for a soda, had the effect to awaken
my curiosity more and more. I envied his joy for life and
simplicity. I continued to ask him about his life.

“Does your father own the sheepfold, or is he employed
there?”

“He's employed. His boss pays him 1000 lei®> per month; he
proudly answers because he knew the answers to grown-up
questions.”

“Does your mother work too?”

“Yes, she also works. She goes for work as a daily hire in the
village...”

“And do you have any siblings?”

“Yes. There are six of us. | have 2 sisters and 3 brothers. I'm the
second child.”

“But are you doing well in school?”

“Yes, I'm doing well.”
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mostenise da la pdrinti sau bunici. Imi amintea acum de Ion.

Puiul de om reinvia in memoria mea personaje colosale, care
mai de care mai victorioase in lupta cu furtunile vietii. M-am
uitat la el cu drag, m-am gandit ce mandri trebuie sa-i fie
pdrintii si am schimbat repede subiectul, sd nu dramatizez.
- Ce s-a innorat. Cred cd o sd ploua.
- 54 ploud, cd trebuie ploaie!, rdspunde el cu aerul unui om
matur, bun cundscator al semnelor naturii.
Ma simteam eu micul copil langa puiul de om trecut prin
greu. Il intreb:
- De ce au dat foc la gunoaie chiar aici pe cAamp? Nu li-i fricd ca
ia foc graul? Ala-i grau acolo in cAmp, nu?
- Da, e grau, rdaspunde. Au dat foc cd trebuia, erau multe
gunoaie, cum au aruncat oamenii. Dar nu ia foc graul, cd e arat.
Imi didu iar explicatii la care nu mad asteptam si ma tot
surprindea puiul de om cu fiecare cuvant. In pauzele de
conversatie imi tot preocupam gandul cu ce sdfi dau cand o sa
coboare din masina. Aveam niste oud de la Liviu care trebuiau
vandute, sacosa cu madncare pentru mama S§i sacosa cu
napolitane fara zahar.

Advisor: Caroline Carver

“Study hard, go to the city, and don't work so hard like your
parents.”

“I'm planning to attend college, I'm going to become an
engineer, and after that I will come back to the village, buy
land, and start a cooperative enterprise.”

I was amazed by his love for the land. Maybe he inherited it
from his parents or grandparents. Now he reminded me of
Ion%. The child brought up in my mind the complex characters
from literature, each more victorious in the battle with life's
trials. I looked at him with affection, knowing well how proud
his parents must be, and quickly changed the subject so as not
to sadden things.

“It's getting cloudy. It's going to rain.”

“Let it rain, we need rain!” he spoke with the air of a well-
versed mature person in the signs of nature.

I felt like a little spoiled child next to the child who had
endured so much. I asked him:

“Why did they set fire to the garbage right here in the field?
Aren't they afraid the wheat might catch fire? That's wheat out
there in the field, isn't it?”

4 lon is a well-known Romanian novel written by Liviu Rebreanu, lon is a character that will do anything to gain land and harvest it. He loves land more than anything

in the world.

32



Translation

Director
Lidia Vianu

6nfé

eZine of

Marta Vartolomei
Traducere de Andreea Laura Stanca

Nr 242

3 decembrie 2024

Modern Texts
in Translation

g

- Aici te las, 1i spun, cand ajung la o intersectie unde trebuia sa

schimb directia. Ti-as da napolitanele astea, dar i le duc mamei
mele, ca sunt fara zahar si ea e diabetica...

- Nu-i nimic, rdspunde iar hotdrat, fara urma de regret.

- Iti dau 10 oudsi o paine. Vrei?

- Da, vreau.

I-am dat oudle si painea in timp ce ma luptam cu gandul cad nu
ii dau napolitanele copilului prafuit, de ziua lui.

- Stai, copile. Uite, ia de aici 6 napolitane pentru tine si fratii tai.
Mama nu are nevoie de asa multe napolitane.

- Multumesc, sarut méana!

Plecd cu trdistuta cu merinde cdpdtate si eu il privii in
oglinda retrovizoare cum isi desfdcea o napolitand s-o manance.
Am mers cu 0 inim4d stransd la mama. Puiul de om mi-a amintit
cum e sa te bucuri de o napolitandsi o paine in dar.
Cunoscusem un suflet de copil frumos si nu am putut vorbi
despre nimic decat despre el cat am stat la mama. Imi amintea
de noi cand eram copii acasd. Voiam, parcd, sd uit si sd nu uit
niciodata...

A doua zi m-am intins cu treaba pe la tard pand spre
apus. Am plecat iar cu privirea in oglinda masinii, care mi-o
ardta de data asta pe mama, pe marginea drumului, faicAndu-mi

Advisor: Caroline Carver

“Yes, it's wheat” he replies. “They set it on fire because they
had to; there was a lot of garbage, which was thrown away by
people. But the wheat won't catch fire because it's been
ploughed.”

He gave me more explanations I didn't expect, and the child
kept surprising me with every word. During our conversation
breaks, I kept thinking about what to give him when he got out
of the car. I had some eggs from Liviu that needed to be sold, a
bag of food for my mother, and a bag of sugar-free wafers.
“Here we part” I said when I reached an intersection where I
had to change the direction. “I would give you these wafers,
but I'm taking them to my mother, she's diabetic...”

“It's okay” he answered again resolutely, without any regret.
“I'll give you 10 eggs and a loaf of bread. Do you want them?”
“Yes, I want them.”

I gave him the eggs and the bread while I struggled with the
thought that I was not giving the dusty child the wafers on his
birthday.

“Wait, kid. Here, take 6 of these wafers for you and your
siblings. Mom doesn't need so many of them.”

“Thank you! God bless you!”

He left with his little bag of snacks, and I watched him in the
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cu mana. Voiam sd nu ma prinda seara, stiam cd nu vad bine pe

intuneric si drumul mi-ar fi parut si mai lung. Conduceam
repejor, dar nu uitam sd mai admir copacii proaspat inmuguriti
si lelele asezate la gard pentru o vorba. In Belcesti imi ficu cu
mana iar un baietel. Am incetinit, sail iau la ocazie, si mare mi-a
fost mirarea cand am vazut ca e acelasi pui de om. Cel cu par
préafuit, ca in Legendele Toamnei, si cu fatd de lapte.
- Ce faci, copile? Unde mergi?
- La stana la tata.
- Bine, hai urca! Te duc eu.

Dupa ce se urca bucuros in masing, ii spun:
- Ce faci la stand duminica dupd-amiaza? Nu mergi maine la
scoala?
- Ba merg, dar tata are nevoie de mine sd mdtur la oi. Ma
grabesc sd madtur si sd mdintorc repede, sd md pregdtesc de
scoala pentru maine.

[-am oferit un mar si l-a mancat cu bucurie. Atunci am
indrdznit sa-1 intreb:
- Dar tu ai mancat ceva astdzi?
- Da, am mancat! raspunde cu tonul unui om sdtul. Am mancat
ochiuri. Din oudle alea de la tine.

Bucuria lui mi-a pus si mie un zambet pe fatdsi i-am

Advisor: Caroline Carver

rearview mirror as he unwrapped a wafer to eat. I continued
driving to my mother's with a heavy heart. The child reminded
me of the simple joy of enjoying a waffle and a loaf of bread as
a gift. [ had encountered a beautiful child's soul, and I couldn't
talk about anything else but him while I was at my mother's.
He reminded me of our childhood at home. I wanted,
somehow, to forget and never forget at the same time...

The next day, country chores kept me busy until sunset in the
countryside. I set off again, gazing into the car's mirror, which
this time showed me my mother waving by the side of the
road. I didn't want to be caught out on the road in the evening;
I knew I couldn't see well in the dark, and the road would have
felt even longer. I was driving briskly, but I didn't forget to
admire the freshly blooming trees and the old ladies gathered
at the fence to have a chat.

In Belcesti, a little boy waved again at me. I slowed down to
give him a ride, and to my amazement, it was the same child.
The one with dusty hair, like in Legends of The Fall, and a face
as fair as milk.

“What's up child? Where are you going?”

“To my dad's sheepfold.”

“Alright, hop in! I'll give you a ride.”
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spus:
- Cate ochiuri ai mancat?
- A facut mama opt si am mancat fiecare cate doud... cd aia mica
e prea micd sd manance oud.
Am facut un calcul simplu si mi-am dat seama cad unul
din 6 frati nu mai e pe acasd... si cd mama nu mancase oud...
L-am dus pe puiul de om chiar pana sus pe deal, la
stand, curioasd incd sa aflu viata din spatele celor doi ochi
albastri de sub parul prifuit. Inainte de a pleca, I-am intrebat
cum il cheamdsi mi-a spus. Eu incdii spun Puiul de Om din
Legendele Toamnei.

Advisor: Caroline Carver

After he happily got into the car, I inquired:

“What are you doing at the sheepfold on a Sunday afternoon?
Aren't you supposed to go to school tomorrow?”

“I am going to school, but my dad needs me to help with
sweeping the sheep's pen. I'm hurrying to sweep clean and
come back quickly to prepare for school tomorrow.”

I offered him an apple, and he ate it joyfully. That's when I
dared to ask:

“Did you eat anything today?

“Yes, I did!” he replied with the tone of a well-fed person. “I
had fried eggs. From the eggs you gave me.”

His joy brought a smile to my face, and I said:

“How many fried eggs did you eat?

“My mom made eight, and we ate two of them each... because
the little one is too small to eat eggs.”

I did a simple calculation and realized that one of his six
siblings wasn't at home anymore... and that his mom hadn't
eaten any eggs...

I took the child all the way up to the hill to the sheepfold, still
curious to learn about the life behind those two blue eyes
beneath the dusty hair. Before leaving, I asked him his name,
and he told me. I still call him “The Child of Man from
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~Mos Grigore si musafirul neasteptat”

Traia demult un batran tamplar ce isi ducea zilele intr-un
sat uitat de lume, pe coastd de munte. Mos Grigore era tare
iubit de copiii din sat pentru cd le spunea povesti si le pregatea
bundtaturi. Zilele lui erau pline de bucurie; era recunoscator
pentru rasetele copiilor ce il inconjurau si pentru fiecare zi
scrisdin cartea vietii sale. Caci Mos Grigore primea fiecare noua
zi ca pe un dar de la Dumnezeu.

Painea cea de toate zilele si-o castiga lucrand lemnul.
Scdunele, bastoane, sdnii, toate prindeau formdin mainile
iscusitului tamplar. Dar Mos Grigore avea un har deosebit
pentru modelarea jucdriilor din lemn. Oricand prindea un
rdgaz, cioplea o noud jucdrie, pe care o aseza apoi tacticos pe
raftul special de deasupra mesei de lucru. Acolo se adunasera
toate jucdriile cioplite de Mos Grigore de-a lungul timpului,
care nu isi gdsiserdinca locul in casa vreunui copil.

Intr-o dimineatd rece de decembrie, in apropierea
Créciunului, Mos Grigore auzi clopotelul de la usa:

- Bund dimineata, Mos Grigore!
- Bund dimineata, Dimitrie!
- Ce ger e afard! Mi-au inghetat urechile. M-a trimis mama

Advisor: Caroline Carver

“0Old Grigory and the Unexpected Guest”

There lived once an old carpenter who spent his days in a
remote mountain village, forgotten by the world. Old Grigory
was dearly loved by the children of the village because he told
stories and prepared treats for them. His days were filled with
joy, and he was grateful for the children's laughter that
surrounded him and for each day written in the book of his
life. Old Grigory was greatful for every new day as being a gift
from God.

He earned his daily bread by working with wood. Chairs,
walking sticks, sleds, all took shape in the skilled carpenter's
hands. But Old Grigory had a special talent for crafting
wooden toys. Whenever he had a spare moment, he carved a
new toy, which he carefully placed on a special shelf above his
worktable. There, he collected all the toys he had carved over
time, which did no yet find their place in the home of children.

On a cold December morning, close to Christmas, Old Grigory
heard the doorbell:

“Good morning, Old Grigory!”

“Good morning, Dimitrie!”

“What a cold day! My ears are frozen. My mother sent me to
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sdvdintreb daca aveti nevoie de ceva de la targ. Pleaca maine la

oras sd cumpere ce mai trebuie pentru Craciun.
- Vino sd te incdlzesti cu un ceai, Dimitrie. Acuma pun un ibric
pe foc. Spune-i mamei tale cdfi multumesc, dar n-am nevoie de
nimic de la targ. Am aici tot ce imi trebuie.
- Mos Grigore, dar ai si ratdsi branzasi ghirlande? Ai deja tot ce
iti trebuie? Cand le-ai cumpadrat?

Mos Grigore nu raspunse, cdci stia bine cd toate acestea {i
lipsesc, dar continua:
- Vino maine la mine din nou! Aproape am terminat sdniuta
pentru tine. Ti-am promis cd o vei avea pand de Craciun.
- Vai, Mos Grigore! Ce bucurie! Abia astept saniuta! Cu zapada
asta abia asternutd, o sa alunece perfect. Bdietii asteaptdsi ei sa
vada sdniuta mea cea noud. Acum md dau pe sanie cu Toma,
dar nu o mai duce mult nici sania lui. Cred cé el e urmatorul la
rand la saniute, Mos Grigore.
- Da, dragul mosului, ii facem saniutasi lui Toma.
- Cum de esti tu asa bun, Mos Grigore? Cand o sd ma fac mare,
vreau sd mad fac tamplar ca tine!

Mos Grigore zambi bland si 1i asezdin palme lui Dimitrie
o cand de ceai de tei. Dupd cateva povestioare vesele, cei doi isi
luard rdmas-bun cu o imbrdtisare, iar Mos Grigore isi

Advisor: Caroline Carver

ask if you need anything from the market. She's going to town
tomorrow to buy all that it's needed for Christmas.”

“Come and warm up with some tea, Dimitrie. I'll put a kettle
on the stove. Tell your mother that I appreciate her offer, but I
don't need anything from the market. I have everything I need
right here.”

“Old Grigory, do you have duck, cheese, and decorations? Do
you already have everything you need?”

Old Grigory didn't respond because he knew well that he
lacked all of those, but he continued:

“Come back to me tomorrow! I've almost finished the sled for
you. I promised you'd have it by Christmas.”

“Oh, Old Grigory! What joy! I can't wait to get the sled! With
this fresh snow, it'll slide perfectly. The boys are also eager to
see my new sled. Now I ride with Toma, but his sled won't last
much longer. I think he's next in line for a sled, Old Grigory.”
“Yes, my young friend, we'll make a sled for Toma too.”

“How come you're so kind, Mos Grigore? When I grow up, I
want to become a carpenter like you!”

Old Grigory smiled gently and placed a cup of chamomile tea
in Dimitrie's hands. After a few cheerful stories, the two said
their goodbyes with a hug, and Old Grigory continued
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continudmunca la sdniuta cea noud. Nimeni nu baga de seamd,

totusi, cd Mos Grigore construia mici daruri copiilor fara a fi
platit. El le ddruia cu generozitate si primea drept rasplata
bucuria lor. Atat ii era de ajuns. Inss, fara saisi dea seama cum,
Mos Grigore ajunsese sdracit si abia isi ducea traiul de pe o zi
pe alta, mai mult cu paine si cu ceai. In anul acela nu ii
ajunsesera banii si se pregiteasca pentru masa de Craciun. Isi
cdra singur poverile si nu spunea nimdnui ce lipsuri grele are.
In forfota sirbatorilor, cand toti se grabeau sd cumpere cadouri,
brazi de Craciun, bunataturi, nimeni nu il mai intreba pe Mos
Grigore dacd are ce pune pe masa sau cum o mai duce.

A doua zi, dis-de-dimineata, batranul izbuti sa sfarseasca
saniuta lui Dimitrie. Nerabdator saii facd o bucurie, nu mai
asteptd vizita promisd, ci se indreptd chiar el cu sania la
subsuoara spre derdelus. Troienele de zapada ascundeau orice
zgomot in sat. Numai bocancii batranului trosneau la fiecare
pas in care se adanceau in omat. I se inrosisera obrajii de la frig,
dar zambea fericit, mangaiat de soare. Asa erau iernile la ei in
sat: bogate in zdpaddsi imbratisate de soare.

Cand ajunse la derdelus, Mos Grigore fu inconjurat de
copilasi. Toti ii sdreau in brate sau il trdgeau de cojoc, dornici
fiecare sa obtind o imbratisare. Batranul tAmplar ii cuprinse si i

Advisor: Caroline Carver

working on the new sled. However, no one noticed that Old
Grigory was giving little gifts to children without expecting
any payment. He gave them generously and received their joy
in return. That was enough for him. But without realizing it,
Old Grigory had become impoverished and could barely make
ends meet; he lived mostly with bread and tea. That year, he
didn't have enough money to prepare for the Christmas meal.
He carried his burdens alone and didn't tell anyone about his
hardships. In the holiday fever, when everyone rushed to buy
gifts, Christmas trees, and treats, no one asked Old Grigory if
he had food to put on the table or how he was doing.

The next morning, early on Christmas Eve, the old man
managed to finish Dimitrie's sled. Impatient to bring joy, he
decided to take the sled to Dimitrie himself, walking down to
the nearby slope. The snowdrifts hid any noise in the village.
Only the old man's boots creaked with each step in the deep
snow. His cheeks reddened from the cold, but he smiled
happily when touched by sunlight. That's how winters were in
their village: rich in snow and embraced by the sun.

When he arrived at the slope, Old Grigory was surrounded by
children. They all jumped into his arms or tugged at his coat,
eager for a hug. The old carpenter embraced them and caressed
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mangaie pe toti pe crestet, iar apoi spuse:

- Am o sdniutd noud pentru Dimitrie, dupd cum i-am promis!
Mos Grigore indrepta saniuta in aer, sa o vada toti copiii.
- Uau, ce frumoasa e! se uimira in cor.

Apoi aseza sania pe zdpadd, ca micutul Dimitrie sd o
incerce. Mare bucurie fu in grupul de copii. Rasetele lor
rdsunau in toata valea. Dupa cateva ture cu saniuta cea noud,
Mos Grigore chema copiii la el acasd, sa se incdlzeascd cu o cana
de ceai. Toti il urmara prin zapadd, pe cdrarea proaspat batucita
de bocancii batranului, ca o turmd de oite urmandu-si pdastorul.
Mos Grigore inteti focul in sobd cu niste vreascuri si puse de un
ceai. Intre timp, gloata de copii se asezd, dupi cum le era
obiceiul, pe covor in sufragerie. Mos Grigore veni din urma lor,
ii inveli cu o paturdsi se asezdin fotoliu.

- Dragii mosului, hai sd vd mai spun o poveste. De data asta e
vorba de cea mai frumoasa poveste a lumii: povestea Nasterii
lui [isus.

Mos Grigore le povesti despre Nasterea Mantuitorului
lisus Hristos in ieslea din Betleem, unde a fost inconjurat de
dragostea Fecioarei Maria si a Dreptului losif. El le spuse ca
sosirea Lui in lume fu asteptatd vreme indelungatd, pentru ca
prin El va veni mantuirea lumii.

Advisor: Caroline Carver

their heads, then said:

“I have a new sled for Dimitrie, as I promised!” Old Grigory
held the sled in the air for everyone to see.

“Wow, it's so beautiful!” they all marveled together.

Then he placed the sled on the snow for young Dimitrie to try.
There was great excitement among the children. Their laughter
echoed throughout the valley. After several rounds on the new
sled, Old Grigory invited the children to his home to warm up
with some tea. They all followed him through the snow, on the
path freshly trodden by the old man’s boots, like a flock of little
sheep following their shepherd. Old Grigory started the fire in
the stove with some kindling and made tea. In the meantime,
the group of children sat down on the carpet in the living
room, as was their custom. Old Grigory joined them, covering
them with a blanket and settling in his armchair.

“My dear little ones, shall I tell you another story? This time it's
about the most beautiful story in the world: the story of the
Birth of Jesus.”

Old Grigory told them about the Birth of our Savior, Jesus
Christ, in the stable in Bethlehem, surrounded by the love of
the Virgin Mary and Righteous Joseph. He told them that His
arrival in the world had been long-awaited, as through Him,
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- Dar unde este lisus acum, Mos Grigore?

- El s-a ridicat la Ceruri si ne poarta de grija de acolo sus.
Cateodatilsi trimite ingerii pe pamant cu cate o misiune
speciald, ca sd ne vindin ajutor.

- Ce poveste frumoasa... spuse Toma cu lacrimi in ochi. Dar eu
nu am vazut niciodata un inger, Mos Grigore.

- Nu stii niciodatd cand vine un inger in ajutorul tau! Poate fi
cand te astepti mai putin...

Batranul tamplar zambi si continua:

- la spuneti-i voi mosului, ce va doriti de Craciun?

- Eu vreau un trenulet cu baterii, cu sine stralucitoare!
- Eu vreau o pdpusa care vorbeste!

- Eu vreau un costum de super erou!

Tot asa continua multimea de copii saisi spund dorintele,
iar Mos Grigore se intristd sd auda cd niciunul dintre ei nu isi
dorea vreo jucdrie ce ar fi putut sd o ofere el. Batranul tAmplar
avea o colectie intreagd de cutii muzicale, prastii, seturi de
construit, marionete, sahuri. Toate fuseserd candva tare iubite
de copii, dar se asezase praful pe ele. Nu le mai cumpadra
nimeni de mult. Mos Grigore intelegea cd noile jucarii, toate
electrice si construite in fabricd, erau mult mai dorite de micuti.
Zambi resemnat si continudsirul povestilor la gura sobei.

Advisor: Caroline Carver

the salvation of the world would come.

“But where is Jesus now, Old Grigory?”

“He has ascended to Heaven and watches over us from up
there. Sometimes, He sends His angels to Earth with special
missions to help us.”

“What a beautiful story!” said Toma with tears in his eyes.
“But I've never seen an angel, Old Grigory.”

“You never know when an angel comes to help you! It might
be when you least expect it...”

The old carpenter smiled and continued:

“Tell me, my little ones, what do you want for Christmas?”

“I want a battery-powered toy train with shiny tracks!”

“I want a talking doll!”

“I want a superhero costume!”

The children went on to express their wishes, and Old Grigory
was saddened to hear that none of them desired a toy that he
could provide. The old carpenter had a whole collection of
music boxes, slingshots, construction sets, marionettes, chess
sets. They had all been dearly loved by children at some point,
but they had been collecting dust for a long time. Nobody
bought them for years. Old Grigory understood that the new
toys, all electrical and factory-made, were much more desired
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Copiii nu se mai saturau de cuvintele lui dulci. Asa

sedeau pe covorul de langa soba ore in sir, alintati cu ceai de tei
si cu povestile batranului. Dupa plecarea celor mici, timplarul a
rdmas singur si s-a alinat cioplind in continuare jucdrii, pe care
le aseza apoi pe raftul cel special. Spera ca jucdriile lui sa fie din
nou in bratele copiilor, mai ales de Craciun, cand orice dar e o
mare bucurie...

Seara se duse la culcare alinat cu gandul la Pruncul lisus
si la Nasterea lui in siricicioasa iesle. Isi spuse:

- Cum Pruncul lisus, impératul nostru, S-a nascut in sardacie si a
adus atata bucurie in lume, asa voi indura si eu sarécia, fara sa
uit sd ma bucur de Craciunul ce vine.

Urmadtoarea dimineatd, Mos Grigore fu desteptat de
glasuri de copii cantand. Se adunaserdin apropierea casei lui,
langa bradul impodobit din centrul satului, sa repete colindele,
cdci era Ajunul Craciunului. Batranul tamplar dddu perdeaua la
o parte, privi printre fulgii de zapadasi isi zari prietenii lui de-o
schioapd, Dimitrie, Toma, Petru, Nicolae, de o parte si inca
cateva cete de colindatori aldturi. Tineau in maini partituri si
cantau despre florile dalbe. Satul se umplu de bucuria
Craciunului cantecul Toate casele erau

prin copiilor.

impodobite cu ghirlande si globuri, iar mirosul de placinte si

Advisor: Caroline Carver

by children. He smiled resignedly and continued with a series
of stories by the fireside.

The children were captivated by his sweet words. They sat on
the carpet by the stove for hours, comforted by lime tea and the
old man's stories. After the little ones left, the carpenter
remained alone and found solace in carving more toys, which
he would then place on the special shelf. He hoped that his
toys would once again find their way into the arms of children,
expecialy on Chirstmas, when every gift is a great joy.

In the evening, he went to bed consoled by the thought of Baby
Jesus and His Birth in the humble crib. He said to himself:

“Just as Baby Jesus, our King, was born in poverty and brought
so much joy to the world, I will endure poverty as well,
without forgetting to rejoice in the upcoming Christmas.”

The next morning, Old Grigory was awakened by the voices of
singing children. They had gathered near his house, next to the
decorated Christmas tree in the center of the village, to
rehearse the carols, for it was Christmas Eve. The old carpenter
drew the curtain aside, looked through the snowflakes, and
spotted his friends from a distance, Dimitrie, Toma, Petru,
Nicolae, and a few other groups of carolers nearby. They held
music sheets and sang about the white flowers. The village
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cozonaci se plimba de la o casd la alta. Mos Grigore zambi

bucuros dupd ce isi revazu prietenii prin geam si se pregati
pentru o noua zi. Isi asezd dalta pentru cioplit in brate si se
gandi sd modeleze cateva figurine pentru bradul de Craciun.
Chiar dacd nimeni nu cumpadra ornamentele lui din lemn, pe
Mos Grigore il bucura sd le vadd asezate prin casa. Doar ce se
apuca de cioplit un ingeras, cand auzi clopotelul de la usasi isi
ridica privirea.
- Bund dimineata, Mos Grigore! spuse un copil balai, imbracat
tot in alb, ca de sarbatoare.
- Bund dimineata! rdspunse tdimplarul nedumerit, caci micutul
ce intrase pe usd nu era unul dintre bdietii din sat, iar
infatisarea lui era cu totul deosebitd. Cu ochi albastri si un
zambet cald, fata copilului stralucea precum lumina.

Batranul tdmplar era incurcat si rdmase nemiscat cu
sculptura ingerasului in mana.
- Mos Grigore, am auzit ca cioplesti jucdrii frumoase pentru
copii. M-a trimis tatdl meu sa te vizitez si sda md uit la jucdriile
tale.

Glasul baietelului ii incalzi inima batranului si sari voios
din scaunul lui. Céata bucurie avea tamplarul numai auzind ca
cineva ar vrea sdli vadd jucdriile! Se grabi se isi indrume

Advisor: Caroline Carver

tilled with the joy of Christmas through the children's singing.
All the houses were adorned with garlands and ornaments,
and the scent of pies and sweet bread wafted from one house
to another. Old Grigory smiled happily after seeing his friends
through the window and prepared for a new day. He picked
up his chisel and thought of carving some figurines for the
Christmas tree. Even though no one bought his wooden
ornaments, Old Grigory was delighted to see them placed
around his house. He had just started carving an angel when
he heard the doorbell and looked up.
“Good morning, Old Grigory! said a fair-skinned child,
dressed all in white, as if for a celebration.”

“Good morning!” responded the puzzled carpenter, for the
little one who had entered the door was not one of the boys
from the village, and his appearance was quite extraordinary.
With blue eyes and a warm smile, the child's face shone like
light.

The old carpenter was surprised and remained motionless with
the angel sculpture in his hand.

“Old Grigory, I heard that you carve beautiful toys for
children. My father sent me to visit you and see your toys.”
The child's voice warmed the old man's heart, and he jumped
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musafirul cdtre raftul lui special si ii prezenta rodul muncii:

- Jata cate jucdrii a construit mosu’: trenulete, prastii, soldatei,
balerine, avioane, barci, marionete...

Raftul lui Mos Grigore era, intr-adevdr, incdrcat cu
jucdrii care mai de care mai frumos modelate. Erau insa lipsite
de culorile atrdgdtoare ale jucdriilor mai noi. Micul vizitator
ludfiecare jucdrie in parte in mainile lui, o analiza cu grijdsi o
aseza la loc, pe raft. Colectia cuprindea foarte multe jucarii, dar
micutului nu ii scdpd niciuna. Le privi pe fiecare in parte si tot
asa le aseza la loc.

Mos Grigore era iardsi mirat. Nimeni nu mai facuse asa
ceva inainte. Stia cd micutii isi aleg cu ochii o jucarie si doar pe
aceea o doresc. Dar noul musafir parea incantat de fiecare in
parte si totusi niciuna nu rdmanea in mainile lui. Batranul
tamplar asteptd cu rdbdare ca micutul sd analizeze toate
jucarile.

- Mos Grigore, ai jucarii tare frumoase! {i voi spune tatdlui meu
despre ele.

Copilul balai il cuprinse intr-o imbrdtisare pe Mos
Grigore si pleca fdrd sd mai spund nimic. Batranul tamplar
ramase ganditor la aceastaintdmplare neobisnuitdsi continud sa
se uite la clopotelul de la usa. Incx spera ca se va intoarce

Advisor: Caroline Carver

joyfully from his chair. Old Grigory was filled with joy at the
mere thought that someone would want to see his toys. He
quickly guided his guest to his special shelf and presented the
results of his work:

“Here are the toys this old man has built: trains, slingshots,
soldiers, ballerinas, airplanes, boats, marionettes...”

Old Grigory's shelf was indeed filled with exquisitely crafted
toys, though lacking the vibrant colors of newer toys. The
young visitor carefully examined each toy and placed it back
on the shelf. The collection included many toys, but the child
didn't miss a single one. He looked at each one individually
and returned them to their place.

Old Grigory was again amazed. No one had done this before.
He knew that children usually choose a toy with their eyes and
only want that one. But the new guest seemed to appreciate
each one separately, yet none remained in his hands. The old
carpenter patiently waited for the child to examine all the toys.
“Old Grigory, you have very beautiful toys! I will tell my
father about them.”

The fair-skinned child hugged Old Grigory affectionately and
left without saying anything more. The old carpenter remained
pensive about this unusual incident and continued to look at
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copilul bélai, dar nu fu asa. In cele din urma, se indrepta iarasi

spre colectia lui de jucdrii si vdzu un lucru miraculos. Toate
jucdriile straluceau cu putere, luminau ca soarele. Batranul se
minund, nu intelegea ce se intampld. Se uitd mai de aproape si
vdzu cum fiecare jucdrie era parcd pictatd cu lumind. Mos
Grigore tinea doud jucdrii in méandsi se adancea in ganduri,
cand deodatd auzi iar clopotelul de la usd. Multime mare de
oameni se adund si vadd de unde vine lumina stralucitoare,
cdci jucdriile batranului tdmplar straluceau atat de tare, incat
lumina lor strdpunse sticla geamurilor si se vedea in tot satul.
Sdtenii curiosi admirau cu uimire jucdriile sclipitoare si nu isi
mai puteau lua ochii de la ele. Abia atunci au inceput sad vadasi
ei ce iesea de pe madinile tamplarului. Balerinele, soldateii,
trenuletele, toate erau acum admirate de sdteni si de copiii lor.

- Mos Grigore, unde ai tinut ascunse jucdriile astea frumoase?
intreba cu fascinatie Dimitrie.

- Mos Grigore, tare as vrea si eu o jucdrie! zise Toma si alti copii
ii urmara.

Vdazand bucuria copiilor in fata jucdriilor luminoase,
pdrintii se gandird cd acelea ar fi, cu adevdrat, cele mai
frumoase cadouri de Craciun. Batranul tAmplar era coplesit de
toate cele intAmplate, dar mai ales de incdntarea pe care o

Advisor: Caroline Carver

the doorbell. He still hoped that the fair-skinned child would
return, but it didn't happen. Finally, he turned back to his toy
collection and saw something miraculous. All the toys were
shining brightly, radiating like the sun. Old Grigory marveled
at it and couldn't understand what was happening. He took a
closer look and saw that each toy seemed to be painted with
light. Old Grigory held two toys in his hands and pondered
when he suddenly heard the doorbell again. A large crowd of
people gathered to see where the shining light was coming
from because Old Grigory's toys were so bright that their light
pierced the window panes and could be seen throughout the
village. Curious villagers admired the sparkling toys, and they
couldn't take their eyes off them. Only then did they start to
see what came out of the carpenter's hands. The ballerinas, the
soldiers, the little trains - all were now admired by the villagers
and their children.

“Old Grigory, where did you hide these beautiful toys?”
Dimitrie asked with fascination.

“Old Grigory, I'd love to have a toy too!” Toma said, and other
children followed his example.

Seeing the joy of the children in front of the radiant toys, the
parents thought that these were truly the most beautiful
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ardtau si cei mari, si cei mici.

Fiecare familie din sat cumpdrd de la Mos Grigore macar
0 jucdrie, cate una pentru fiecare copil. Astfel se plimbara pe
fiecare ulitd a satului zeci de luminite cdrate in palme, ce urmau
a fi impachetate in hartie de cadou si asezate sub brad.

Dupd o forfotd intensd in atelierul lui Mos Grigore,
tamplarul privi raftul lui special rdamas aproape gol si se
minund de cum s-a schimbat totul intr-o singura zi. {i era greu
sdinteleagd ce s-a intamplat. Era sarac si amadrat, cu doar o
paine in dulap si niciun ban in buzunar, cu rafturile pline de
jucdrii si ornamente nebdgate in seama de nimeni... lar acum
toti sdtenii aveau in casa jucdriile lui. Le cumpdrasera ca daruri
de Crdciun si atat de multe vanduse Mos Grigore, incat banii i-
ar fi putut ajunge pentru un an intreg de trai. Nedumerit,
batranul nu reusea sa inteleagd cum s-a nadscut asa un miracol.
Se plimba prin atelier si atunci vdzu figurina in formd de
ingeras, pe care nu o terminase incd. Se asezd pe scaunul de
lucru, sa continue ce a inceput, iar in timp ce cioplea isi aminti
de fata luminoasa a copilului bdlai ce il vizitase chiar in acea
dimineats. Isi aminti si cum micul vizitator isi plimba manutele
pe toate jucdrille sale. Mos Grigore se gandea cd poate micul
copil a transformat jucdriile. Dar cum ar fi putut?

Advisor: Caroline Carver

Christmas gifts. The old carpenter was overwhelmed by
everything that had happened, especially the joy shown by
both young and old.

Each family in the village bought at least one toy from Old
Grigory, one for each child. This led to dozens of lights being
carried in their palms as they walked along every street in the
village, to be wrapped in gift paper and placed under the tree.
After a bustling day in Old Grigory's workshop, the carpenter
looked at his nearly empty special shelf and marveled at how
everything had changed in just one day. It was hard for him to
understand what had happened. He had been poor and
miserable, with only one loaf of bread in the cupboard and no
money in his pocket, with shelves full of toys and ornaments
that no one noticed... And now all the villagers had his toys.
They had bought them as Christmas gifts, and Old Grigory
had sold so many that the money would have been enough to
sustain him for an entire year. The old man was puzzled and
couldn't comprehend how such a miracle had occurred. He
wandered around the workshop and then noticed the angel-
shaped figurine he hadn't finished yet. He sat down at his
workbench to continue what he had started, and while carving,
he remembered the radiant face of the fair-skinned child who
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de la usd. Imediat zbughi induntru Toma, aldturi de mama sa.

- Mos Grigore, am venit sd te chemam la noi, maine, la masa de
Crdciun. Ce zici, Mos Grigore? intrebd micutul in timp ce il
cuprinse afectuos in brate.

Batranul tamplar se uita intrebator la mama copilului si
aceasta il invitd sd le fie oaspete in ziua de Craciun. Ea veni
incdrcatdsi cu doud cosuri pline de bunataturi si i le ldsa lui
Mos Grigore, pentru a avea ce pune pe masd de sarbatori.

- Voi veni bucuros! raspunse Mos Grigore.

Atunci Toma observa sculptura din mana tamplarului si
isi aminti de povestea spusa cu o zi inainte.

- Mos Grigore, tu ai vazut vreodatd un inger? intrebd curios
Toma. Batranul se gandi la tot ce se intdmplase in ziua aceea si
raspunse:

- Poate ca am vazut, Toma! Poate ca am vazut...

Mama lui Toma il grabi pe copil, amintindu-i cd trebuie
sd plece la colindat. Mos Grigore i privi pe geam pe cei doi
cum se indepdrtau de casa lui. Era pe inserat si copiii pornisera
la colindat. Fulgii de zdpadd cadeau din nou peste sat, iar
atelierul lui incepuse sa miroase a pldcinte si cozonaci.

Advisor: Caroline Carver

had visited him that very morning. He also recalled how the
little visitor had touched all his toys. Old Grigory wondered if
perhaps the young child had transformed the toys. But how
could that be?

He delved deeper into his thoughts when he suddenly heard
the doorbell again. Toma rushed inside along with his mother.
“Old Grigory, we've come to invite you to our home for
Christmas dinner tomorrow. What do you say, Old Grigory?”
Toma asked as he affectionately embraced him.

The old carpenter looked questioningly at the boy's mother,
and she invited him to be their guest on Christmas Day. She
also brought two baskets filled with delicious food and left
them with Old Grigory, so he would have something to put on
the holiday table.

“I will gladly come!” Old Grigory replied.

Then Toma noticed the sculpture in the carpenter's hand and
remembered the story from the day before.

“Old Grigory, have you ever seen an angel?” Toma inquired.
The old man thought about everything that had happened that
day and replied:

“Maybe I have, Toma! Maybe I have...”

Toma's mother urged the child, reminding him that they had to
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leave for caroling. Old Grigory watched the two of them
through the window as they walked away from the house.

It was evening and the children had started caroling.
Snowflakes were falling over the village again, and his
workshop had begun to smell of pies and sweet bread.

Vartolomei, Marta. “Haec Primum Ostium La “The Child of Man from the Legends of The
Luceafdrul: Marta Vartolomei. Puiul de Om Din Fall” (Vartolomei, Marta. “Haec Primum Ostium La
Legendele Toamnei.” Revista Luceafidrul, 16 Jan. 2023, Luceafdrul: Marta Vartolomei. Puiul de Om Din
luceafarul.net/haec-primum-ostium-la-luceafarul- Legendele Toamnei.” Revista Luceafirul, 16 Jan. 2023,
marta-vartolomei-puiul-de-om-din-legendele-toamnei luceafarul.net/haec-primum-ostium-la-luceafarul-

marta-vartolomei-puiul-de-om-din-legendele-toamnei.)
“Old Grigory and the Unexpected Guest”, Publishing
House ,, Doxologia”, lasi, 2022

~Mos Grigore si musafirul neasteptat,, Editura
,Doxologia”, lasi, 2022
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Selectie de eseuri din cartea ,,Despre credintd, artd si tot ce e intre ele”/ “Selection of essays from the book About faith, art and

everything in between”

Insertii de teme biblice in povestile lui H. C. Andersen
Fictiune crestind® Spiritualitate crestind*Teme biblice * H. C.
Andersen ¢Fetita cu chibriturile * Craiasa Zapezii

Povestile lui H. C. Andersen reprezintd o operd de fictiune
crestind de mare insemnatate. Cercetatorii andersenieni si-au
concentrat studiile, de obicei, asupra operei autorului in raport
cu viata personald, cu natura si evolutia gandirii, ori a
caracterului. Putine studii au explorat, insd, cu atentie,
scrierilor incerca sd

religiozitatea povestitorului. Voi

argumentez, in randurile ce urmeazd, cd momentele-cheie cu
semnificatie religioasa din povestile lui Andersen capata valori
impresionante atunci cand sunt explorate folosind Biblia si
autobiografiile autorului ca instrumente analitice. Aceastd
scurtd cercetare evocd convingerea cd infuzia de teme biblice
din povestile lui Andersen ne descoperd atasamentul autorului

fata de spiritualitatea crestina.

Biblical Themes in the Works of H. C. Andersen
Christian Fiction ¢ Christian Spirituality * Biblical Themes ¢ H.
C. Andersen ® The Little Match Girl ® The Snow Queen

The stories of H. C. Andersen constitute a work of Christian
fiction of significant importance. While scholars of Andersen
have traditionally focused their studies on the author's work in
relation to his personal life, the nature and evolution of his
thinking, or his character, few have rigorously explored the
religiosity characteristics in his narratives. In the following
pages, I will attempt to demostrate that key moments with
religious significance in Andersen's tales take on profound
values when explored using the Bible and the author's
autobiographies as analytical tools. This brief essay evokes the
belief that the infusions of biblical themes in Andersen’s stories
show the author's attachment to Christian spirituality.

Looking back at the historical context, initially, the stories were
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Uitandu-ne in istorie, vedem cd la inceput povestile nu au fost

destinate copiilor. Hans Christian Andersen, unul dintre cei
mai distinsi povestitori ai tuturor timpurilor, a abordat teme
majore precum dragostea, viata dupa moarte, sacrificiul sau
iertarea. F. Schiller a vorbit deschis despre mesajele temeinice
transferate prin intermediul povestilor catre cititor: ,Un inteles
mai profund stain povestile care mi-au fost spuse in copildrie
decat in adevarul pe care ni-1 preda viata”>.

Opera lui Hans Christian Andersen este inspirata de povestile,
baladele si basmele pe care le-a auzit in copildrie. O influentd
uriasd asupra sa a avut spiritualitatea crestindsi, in consecinta,
povestirile biblice. Andersen a crescut intr-o familie modesta,
in care credinta in Hristos reprezenta un pilon fundamental.
Acesta nu era un caz izolat in Danemarca secolului al XIX-lea,
cand crestinismul juca un rol major in societate. De aceea,
intelegem cd insertiile de elemente biblice in povestile lui
Andersen sunt absolut pertinente. Era doar un copil cand citea
cu voce tare din Biblie doamnelor in varstd din cartierul sdu;
un obicei, de altfel, comun in acel context istoric. Restul

Advisor: Caroline Carver

not intended for children. Hans Christian Andersen, one of the
most distinguished storytellers of all times, addressed major
themes such as love, life after death, sacrifice, and forgiveness.
F. Schiller openly discussed the profound messages conveyed to
readers through stories: “A deeper meaning lies in the stories
told to me in childhood than in the truth taught by life.”>

Hans Christian Andersen's work is inspired by the tales,
ballads, and fairy tales he heard during his childhood. Christian
spirituality had a tremendous influence on him, and as a result,
biblical narratives were a significant part of his storytelling.
Andersen grew up in a modest family where the faith in Christ
was a fundamental pillar. This was not an isolated case in 19th-
century Denmark, where Christianity played a major role in
society. Therefore, we understand that the presence of biblical
elements into Andersen's stories is entirely relevant. As a child,
he read aloud from the Bible to elderly ladies in his
neighborhood, a common practice in that period. The rest of his
childhood and youth were also dominated by exposure to
scriptural texts and church services. Thus, bearing in mind that

5 F. Schiller, citat in Bruno Bettelheim, The Uses of Enchantment: The Meaning and Importance of Fairy Tales, Ed. Knopf, New York, 1976, p. 5.
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copilariei si tineretii sale au fost, de asemenea, dominate de

expunerea la textele Scripturii si la slujbele bisericesti. Prin
urmare, amintindu-ne cd Biblia este un instrument literar de
mare putere si frumusete, in continuare voi privi textele lui

Andersen atat din perspectiva religioasa, cat si literara.

Nu existd nicio indoiald ca povestile lui Hans Christian
Andersen sunt universale. In cultura contemporana ele sunt
reinterpretate in film, muzica, televiziune si artd. Un triumf
modernist este reprezentat prin replicarea povestii lui H. C.
Andersen, despre perechea de pantofi rosii care danseaza o
tarancutd pand la moarte, intr-un balet in doud acte, regizat de
Matthew Bourne, si intitulat simplu: “The Red Shoes’; o alta
adaptare recenta este ‘Snow Queen’, filmata la teatrul Stephen
Joseph din Scarborough, adaptare in care Gerda si Kai apar in
ipostaza unor pdpusi cu chipuri solemne; in 2019, Scottish
Ballet si-a incheiat celebrarile a celei de-a 50-a aniversare cu un
nou balet inspirat de “The Snow Queen’; un ultim exemplu
stdin patru povesti ale marelui povestitor, reimaginate in
spectacolul lui Joel Horwood si Emma Rice; sunt multe alte
reinterpretdri moderne care ar merita mentiuni, dar cele cateva
exemplificdri sunt suficiente pentru a convinge orice cititor de

Advisor: Caroline Carver

the Bible is a literary instrument of great power and beauty, I
will continue to examine Andersen's texts from both religious
and literary perspectives.

There is no doubt that the tales of Hans Christian Andersen are
universal. In contemporary culture, they are reinterpreted in
film, music, television, and art. A modernist triumph is
exemplified by the reinterpretation of Andersen's story about
the pair of red shoes in which a peasant girl dances to death, in
a two-act ballet directed by Matthew Bourne, simply titled “The
Red Shoes”. Another recent adaptation is “Snow Queen”,
filmed at the Stephen Joseph Theatre in Scarborough, an
adaptation where Gerda and Kai appear as puppets with
solemn faces. In 2019, Scottish Ballet concluded its celebrations
of the 50th anniversary with a new ballet inspired by “The
Snow Queen”. A final example lies in four stories of the great
storyteller, reimagined in Joel Horwood and Emma Rice's
production. There are many other modern reinterpretations
worthy of mention, but these few examples are sufficient to
convince any reader of the universality of Andersen's creations.
H.C. Andersen's stories are rich in religious motifs, and besides
presenting Christian values with reverence, they demonstrate
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universalitatea creatiilor lui Andersen.

Povestile lui H. C. Andersen abunddin motive religioase si, pe
langa faptul ca prezinta valorile crestine cu reverentd, ele
dovedesc atasamentul autorului fatd de credinta crestina.
Povestile relevd, de exemplu, moartea ca moment de
iluminare, legatd strans de ideea sufletului nemuritor si a vietii
vesnice (Mica Sirendsi Crdiasa Zdpezii sunt, probabil, cele mai
bune exemple in acest sens), idee centraldin doctrina crestina:
,Cdci Dumnezeu asa a iubit lumea, incat pe Fiul Sau Cel Unul-
Nascut L-a dat, ca oricine crede in El sd nu piard, ci sa aiba
viata vesnicd.” (Ioan 3:16).

Studiul de fata se concentreaza asupra a doud dintre povestile
lui H. C. Andersen: Crdiasa Zdpezii (original: Snedronningen)
Den Lille

Svovlstikkerne). Crdiasa Zdpezii este cea mai complexa

si Fetita cu chibrituri (original: Pigemed
povestire a lui Andersen, o operd de tip nuveld, care include
cel putin 20 de motive religioase in 44 de aparitii: ingeri,
clopot, sicriu, diavol, eternitate, Dumnezeu, Impadrdtia lui
Dumnezeu/ Raiul, zei, spirite, imnuri bisericesti, psalmi, lisus

Hristos, dragoste si lacrimi care odihnesc sufletul, miracol,

Advisor: Caroline Carver

the author's attachment to the Christian faith. For instance, the
stories reveal death as a moment of enlightenment, closely tied
to the idea of the immortal soul and eternal life (The Little
Mermaid and The Snow Queen are probably the best examples
in this regard), a central concept in Christian doctrine: “For God
so loved the world that he gave his one and only Son, that
whoever believes in him shall not perish but have eternal life.”
(John 3:16).

This study focuses on two of H. C. Andersen's stories: “The
Snow Queen” (original: Snedronningen) and “The Little Match
Girl” (original: Den Lille Pige med Svovlstikkerne). “The Snow
Queen” is Andersen's most complex story, a novella that
includes at least 20 religious motifs in 44 appearances: angels,
bells, coffins, devil, eternity, God, God's Kingdom/ Heaven,
gods, spirits, church hymns, psalms, Jesus Christ, love and tears
that soothe the soul, miracles, prayers, priests, the Holy Bible,
etc..6

The story presents an entire scene about the Lord's Prayer as the
only solution to a significant problem (“by the time Gerda
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rugdciuni, preot, Sfanta Biblie etc.°.

Povestea prezintd o intreagd scend despre Rugdciunea
fiind
importantd(,Pand cand si-a terminat rugdciunile Gerda, o

Domneascd ca singura solutie la o problemd

legiune de ingeri au  inconjurat-o. Ei au strapuns cu sulitele
lor teribilii fulgi de zapadd, care s-au desfacut in sute de
bucati’), citeazd versuri de imnuri bisericesti (,,in vale,
trandafirii cresc sdlbatici,/ Acolo putem vorbi cu Pruncul
lisus!”8) si 1i dezvdluie pe Kai si Gerda ca fiind credinciosi
adevarati (,Copiii se tineau de ménd, sdrutau trandafirii si
priveau in soarele senin al lui Dumnezeu; vorbeau cu el ca si
cum copilul lisus ar fi fost acolo™?).

Pe de altd parte, Fetita cu chibrituri (daneza: Den Lille Pige
med Svovlstikkerne) este una dintre cele mai scurte povesti ale

Advisor: Caroline Carver

finished her prayers, she was surrounded by a legion of angels.
They pierced the dreadful snowflakes with their spears, which
scattered into hundreds of pieces”?), quotes from church hymns
(“In the valley, wild roses grow,/ There, we can talk to the
Child Jesus!”8), and reveals Kai and Gerda as true believers
(“The children held hands, kissed the roses, and gazed into
God's clear sun; they spoke to Him as if the Child Jesus were
there”?).

On the other hand, “The Little Match Girl” (Danish: Den Lille
Pige med Svovlstikkerne) is one of Andersen's shortest stories
but also one of the most beloved due to its profound message. It
contains numerous religious motifs in just 3 pages: Christmas,
God, prayer,
“transfiguration,” ascension, and more.

resurrection, life after death, heaven,

Both literary masterpieces emphasize prayer and belief in the

lui Andersen, dar si una dintre cele mai indragite, afterlife, following Christian Church doctrine. Kai and Gerda
6 Anne Klara Bom & Anya Aarenstrup (2021, 16 Martie). Religious motifs: Overview—About religious motifs. Preluat de la
https://andersen.sdu.dk/forskning/motiver/tekstmotiver _e.html?vid=68

7 Hans Christian Andersen, Jeffrey Frank & Diana Crone Frank, The Stories of Hans Christian Andersen, Duke University Press, New York, 2009, p. 184.

8 Ibidem, p. 159.

o Idem.
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datoritdmesajului sdu profund. Ea cuprinde multe motive

religioase in doar 3 pagini: Craciun; Dumnezeu; rugdciune;
inviere; viatd dupd moarte, rai, ,schimbare la fatd”, indltare
etc.

Ambele capodopere literare pun accentul pe rugaciune si pe
credinta in viata de dupd moarte, urmand doctrina bisericii
crestine. Kai si Gerda sunt personajele principale din Crdiasa
Zapezii, iar atasamentul lor fatd de Dumnezeu este evident in
toate modurile posibile. Aflat intr-o situatie dificild, Kai dorea
sd rosteascd Rugdciunea Domneascd, ceea ce ne indica
obisnuinta sa de a se ruga, dar gandurile sale erau oprite de
puterile malefice si nu isi putea aminti rugdciunea: ,Era
speriat; voia sd spund Rugdciunea Domneascd, dar tot ce-si
putea aminti era tabla inmultirii” 0.

Gerda era si ea ferventdin rugdciunea ei, in vremuri de
singurdtate si circumstante dificile gdsind in Dumnezeu
singura ei sperantd: ,Gerda isi spunea rugdciunile, in timp ce
era atat de frig incat isi putea vedea propria respiratie. (...)
Pana cand si-a terminat rugdciunile Gerda, o legiune de ingeri

Advisor: Caroline Carver

are the main characters in “The Snow Queen,” and their
attachment to God is evident in every possible way. In a
difficult situation, Kai wanted to recite the Lord's Prayer,
indicating his habit of prayer. Still, his thoughts were disrupted
by malevolent forces, and he couldn't remember the prayer:
“He was frightened; he wanted to say the Lord's Prayer, but all
he could remember was the multiplication table”10.

Gerda was fervently in her prayers, finding in God her only
hope in times of solitude and difficult circumstances: “Gerda
said her prayers while it was so cold that she could see her own
breath. (...) when Gerda finished her prayers, a legion of angels
was around her”!. The author presents Gerda as constantly
connected to God, who listens to her prayers (“But she read her
evening prayer, and the winds calmed down as if they were
going to bed”12). In other words, the characters in “The Snow
Queen” show a strong faith in God. “The Little Match Girl” is
the second example I want to bring to your attention for this
study. The main character, a poor girl with no one to care for
her, was forced to face a cold winter night without a roof over

10 Hans Christian Andersen, Jeffrey Frank & Diana Crone Frank, The Stories of Hans Christian Andersen, Duke University Press, New York, 2009, p. 161.

54



Translation

Director
Lidia Vianu

6nfé

eZine of

Marta Vartolomei
Traducere de Andreea Laura Stanca

Nr 242

3 decembrie 2024

Modern Texts
in Translation

g

au inconjurat-o”1l. Autorul o prezintd pe Gerda ca fiind intr-o

permanentd conexiune cu Dumnezeu, care o si asculta (,Dar a
citit o rugdciune de seard, iar vanturile s-au linistit ca si cum ar
fi mers la culcare”!?) . Cu alte cuvinte, personajele din Crdiasa
Zapezii aratd o credinta puternicain Dumnezeu. Fetita cu
chibrituri este al doilea exemplu pe care vreau sdil aduc in
atentie pentru acest studiu. Personajul principal, o fetita
sdrmand, fard nimeni pe lume care sdii poarte de grijd, a fost
nevoitd sdinfrunte o noapte rece de iarnd fdara un acoperis
deasupra capului. Mergadnd descultda pe strdzi, fetita cu
chibrituri nu se gandea atat de mult la suferinta trupului, cat la
cea a sufletul ei, ajungand sd arda toate chibriturile intr-o
incercare disperatd de a-si vedea cat mai mult timp bunica
rdposata. Fetita avea o credinta atat de puternicdin viata de
dupa moarte, incat era nerabddtoare sa pardseasca pamantul si
sd ajungdin Rai. Desi ea a murit pe strdzi in ajunul Anului
Nou, autorul il ghideaza pe cititor spre ideea bucuriei de dupad
moarte, in loc sa insiste pe tristetea evenimentului: ,Nimeni nu
stia frumusetea pe care o vdzuse sau in ce glorie a plecat cu

1 Ibidem, p.184
12 Ibidem, p.186

Advisor: Caroline Carver

her head. Walking barefoot on the streets, the little match girl
was more concerned about the suffering of her soul than her
physical suffering, even burning all her matches in a desperate
attempt to see her late grandmother for as long as possible. The
girl had such a strong belief in the afterlife that she was eager to
leave Earth and reach Heaven. Although she died on the streets
on New Year's Eve, the author guides the reader to the idea of
joy after death, rather than emphasizing the sadness of the
event: “No one knew the beauty she had seen or in what glory
she went with her old grandmother”!3. There is even a
paraphrase of a biblical verse (Revelation 21:4) introduced into
the narrative to describe Heaven, where the girl was reunited
with her grandmother: “There was no more cold, no more
hunger, no more sorrow, no more pain. Now there was no fear
- they were with God”14. Several more examples of this kind
can be found in the 166 stories (out of 212) that contain religious
motifs, according to the Hans Christian Andersen Center in
Denmark.
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batrana ei bunica”!3. Este introdusa chiar si o parafrazare a

unui verset biblic (Apocalipsa 21:4) in naratiune pentru a
descrie Raiul, unde fetita s-a reintalnit cu bunica ei: ,Nu mai
era frig, nu mai era foame, nu mai era fricdi- erau cu
Dumnezeu”'4. Mai multe exemple de acest fel pot fi regdsite in
cele 166 de povesti (din 212) care contin motive religioase,
potrivit Centrului Hans Christian Andersen din Danemarca.
Pentru a se asigura ca opera sa de o viatd va fi inteleasa,
Andersen a scris autobiografii. In 1846 a compus o schitd a
vietii sale, care a fost publicatd initial in Germania (,Das
Marchen meines Lebens”) si apoi tradusain limba engleza de
M. Howitt, circuland cu titlul “The true story of my life”.
Aceasta prima autobiografie clarifica multe incertitudini care s-
ar putea naste in cdutarile unui critic literar, fiind o dovada vie
a devotamentului lui Andersen fata de crestinism. Autorul si-a
initiat autobiografia cu afirmatia: ,Istoria vietii mele va spune
lumii ceea ce imi spune si mie - exista un Dumnezeu iubitor,
care conduce totul spre bine”15 .

Advisor: Caroline Carver

To ensure that his lifelong work would be understood,
Andersen wrote autobiographies. In 1846, he composed a sketch
of his life, which was initially published in Germany (“Das
Marchen meines Lebens”) and then translated into English by
M. Howitt, circulating under the title “The true story of my
life.” This first autobiography clarifies many uncertainties that
may arise in the search of a literary critic, serving as living proof
of Andersen's devotion to Christianity. The author initiated his
autobiography with the statement: “The story of my life will tell
the world what it tells me - there is a loving God who directs
everything for good”15.

In 1855, a Danish edition of his writings was published, and on
this occasion, Andersen rewrote his autobiography, bringing
the narrative up to the date of revision. The new version was
not translated into English at that time, but this was done in
1871 as
autobiography. The 1871 work was further expanded by the

an integral part of the most comprehensive

Danish writer, extending the narrative up to 1867. The

13 Ibidem, p. 200
14 Idem.
15 Hans Christian Andersen, The True Story of My Life: A Sketch, Longman Brown Green and Longmans, Londra, 1847, pp. 1-2.
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In 1855 a fost publicatd o editie danez4 a scrierilor sale, iar cu

aceastd ocazie Andersen si-a rescris autobiografia, aducand
naratiunea la data redactdrii. Noua versiune nu a fost
tradusain limba englezd la acea vreme, dar acest lucru a avut
loc in 1871, ca parte integrantda a celei mai complete
autobiografii. Lucrarea din 1871 a fost extinsd din nou de
1867.

Materializarea acestei autobiografii actualizate s-a realizat la

scriitorul danez, prezentdnd actiunea pandin
initiativa editorilor americani de a scoate o editie uniformain
limba englezd a scrierilor lui Andersen. In 1926 a fost
editie a wunei vechi

publicatdiin Danemarca o noud

autobiografii.

Autobiografiile lui H. C. Andersen servesc la intelegerea
intentiilor autorului de a plasa idei religioase in povestile sale
si, de asemenea, la situarea operei sale in contextul cultural,
etic si social al vremii. Autorul isi exprima sentimentele in mod
deschis in paginile autobiografiilor sale: , Existd un Dumnezeu
iubitor, care conduce toate spre bine”!6, ,Am cdzut in
genunchi in fata usii si m-am rugat lui Dumnezeu ca aici sa

16 Ibidem, p. 2

Advisor: Caroline Carver

materialization of this updated autobiography was carried out
at the initiative of American publishers to release a uniform
English edition of Andersen's writings. In 1926, a new edition of
an old autobiography was published in Denmark.

H. C. Andersen's autobiographies serve to understand the
author's intentions in incorporating religious ideas into his
stories and also to place his work within the cultural, ethical,
and social context of his time. The author openly expresses his
feelings in the pages of his autobiographies: “There is a loving
God who directs everything for good”16, “I fell to my knees at
the door and prayed to God to find help and support here”17, “I
thought of death as the only and best thing for me, but even
then, my thoughts rose to God and, with the unquestioning
trust of a child in his father, fixed on Him"”18,“I wanted to study
theology and become a priest”?®, “The most sincere gratitude to
God filled my soul because I felt that everything I had received
through His mercy”?). These statements could easily form
arguments in a discussion about Andersen's spirituality.
Another important source of information regarding the cultural
and ideological context of H. C. Andersen is the letters he
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gasesc ajutor si sprijin”” , ,M-am gandit la moarte ca fiind

singurul si cel mai bun lucru pentru mine; dar chiar si atunci
gandurile mele s-au ridicat spre Dumnezeu si, cu increderea
neindoielnicd a unui copil in tatdl sdu, s-au fixat asupra Lui”18,
,Voiam sd studiez teologia si sd devin preot”? , ,Cea mai
sincerd recunostintd fatd de Dumnezeu imi umplea sufletul,
pentru ca simfeam cd tot ceea ce aveam, primisem prin mila
Lui”20.

argumente intr-o discutie despre spiritualitatea lui Andersen.

Aceste afirmatii ar putea construi cu usurintd
O alta sursa importanta de informatii privind contextul
cultural si ideologic al lui H. C. Andersen este reprezentata de
scrisorile pe care autorul le-a primit de la eminente literare sau
artisti, impreund cu criticile acestora la adresa scrierilor sale.
Acestea construiesc, de asemenea, o imagine a receptiei lui
Andersen in secolul al XIX-lea. Povestitorul a corespondat cu
Charles Dickens prin scrisori timp de noud ani dupa prima lor
intalnire, la o petrecere in vara anului 1847. Chamisso i-a

trimis, de asemenea, scrisori lui Andersen, iar acestea pot fi

v Ibidem, p. 35.
18 Ibidem, p. 37.
19 Ibidem, p. 87.
20 Ibidem, p. 105.

Advisor: Caroline Carver

received from literary figures or artists, along with their
criticisms of his writings. These also provide an image of
Andersen's reception in the 19th century. The storyteller
corresponded with Charles Dickens through letters for nine
years after their first meeting at a party in the summer of 1847.
Chamisso also sent letters to Andersen, and these can be found
in the collector's edition of his works.

It's worth mentioning his meetings with Tieck, Ingemann,
Heine, and others, as well as his friendships with artists like
Jenny Lind, Mendelssohn, and Strauss. H. C. Andersen himself
wrote about his literary reception: “It is also remarkable that the
people who recommended me each highlighted a different
quality: for example, Oehlenschldger, my lyrical power and
seriousness; Ingemann, my ability to describe popular life;
Heiberg declared that since the time of Wessel, no Danish poet
possessed as much humor as me; Oersted noted that both those
who were against me and those who were for me agreed on one
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gasite in editia de colectie a operelor sale.

Meritd mentiuni si intdlnirile cu Tieck, Ingemann, Heine etc.,
precum si prieteniile cu artistii Jenny Lind, Mendellsohn si
Strauss. H. C. Andersen insusi a scris despre receptia sa
literard: , Este, de asemenea, remarcabil faptul ca oamenii care
m-au recomandat au scos fiecare in evidenta cate o calitate
diferita: de exemplu, Oehlenschldger, puterea mea liricasi
seriozitatea; Ingemann, priceperea mea de a descrie viata
populard; Heiberg a declarat ca, de pe vremea lui Wessel,
niciun poet danez nu a posedat atit de mult umor ca mine;
Oersted a remarcat, ca atat cei care erau impotriva mea, cat si
cei care erau pentru mine, au fost de acord asupra unui singur
subiect, si anume: cd eram un scriitor adevarat. Thiele s-a
exprimat cu cdldurdsi entuziasm despre puterea pe care o
vdzuse in mine, de a lupta impotriva asupririlor vietii. Am
primit o bursa pentru caldtorii; Hertz una mai mare, iar eu una
mai mica: si asta a fost, de asemenea, intr-o ordine potrivita”?.
Andersen a fdcut referiri si la unele persoane carora nu le-a
pldcut scriitura sa la inceputuri, dar care au inceput sa se
bucure de ea mai tarziu. Scriitorul Hauch, dupd ce a fost

2 Ibidem, p.101

Advisor: Caroline Carver

thing, namely: that I was a true writer. Thiele expressed warmly
and enthusiastically about the power he saw in me to fight
against the oppressions of life. I received a travel scholarship;
Hertz a larger one, and I a smaller one: and that was also in a
proper order”?l. Andersen also referred to some individuals
who did not like his writing at the beginning but grew to enjoy
it later. The writer Hauch, who was initially an adversary of H.
C. Andersen, read “Improvisatore” and changed his opinion
about him. He apologized, and they became friends, with
Hauch even writing a treatise about H. C. Andersen??. Although
Andersen is not one of the most studied authors in terms of
religious perspectives expressed in literary works (this aspect of
his works has been insufficiently explored by a limited number
of researchers), his stories are rich in religious motifs and
reverently present Christian values.

Among his contemporaries, H. C. Andersen's religious ideas
were well noted, and readers found his stories highly suitable in
a context where Christianity was essential in Danish culture and
in Europe in general. Some of them openly wrote about
Andersen's affection for Christianity in the newspapers of the
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dusmanul lui H. C. Andersen, a citit Improvisatore si si-a

schimbat pdrerea despre el. Si-a cerut scuze si au devenit
prieteni, Hauch ajungand sa scrie un tratat despre H. C.
Andersen?2. Desi Andersen nu este unul dintre cei mai studiati
autori cand vine vorba de perspective religioase exprimate in
scrieri literare (acest aspect al operelor sale a fost explorat
insuficient de un numadr limitat de cercetatori), povestile sale
abundain motive religioase si prezintd cu reverenta valorile
crestine.

Printre contemporanii sdi, ideile religioase ale lui H. C.
Andersen au fost bine remarcate, iar cititorii au considerat
povestile sale foarte potrivite intr-un context in care
crestinismul era esential in cultura danezdsi in Europa, in
general. Unii dintre ei au scris in mod deschis despre
afectiunea lui Andersen pentru crestinism in ziarele timpului.
Cu titlu ilustrativ, M. A. Jeaffreson a publicat un articol intr-
un periodic britanic, care prezenta si onora viata lui H. C.
Andersen. Acesta era bogat in adnotdri religioase, iar o
declaratie finald i-a ldsat pe cititori cu gand meditativ la

povestitorul danez: ,Cu siguranta existd multd substantdin

22 Idem.

Advisor: Caroline Carver

time. For example, M. A. Jeaffreson published an article in a
British periodical that presented and honored H. C. Andersen's
life. It was rich in religious annotations, and a final statement
left readers in meditative contemplation of the Danish
storyteller: “Certainly there is much substance in contemplating
such lives that soothe our worldly hearts, showing us how trust
in God in the morning struggles of our life brings grace and
glory to the evening” 2.

Not only his 19th-century fellow countrymen understood the
religious contribution of his works, but in contemporary times,
H. C. Andersen is appreciated in the Church of Denmark
because of his Christian involvement. Two of his poems, “The
Infant Jesus” and “I have a fear,” were included in Denmark's
official hymnbook in 2003. Furthermore, modern literary critics
also acknowledge H. C. Andersen's religious perspectives.
Among them are H. St. Holbeck?* Aage Bentzen 2> Jack David
Zipes?®, Viggo Hjernager Pedersen?”, Wolfgang Lederer?,
Nikolaj Bijleveld?, Johanne Lindhardt* and others.

The relatively small number of researchers who have addressed
the religious nature of Andersen's writings can have several
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contemplarea unor astfel de vieti care ne linistesc inima

noastrd lumeascd, ardtindu-ne cum increderea in Dumnezeu
in luptele diminetii vietii noastre aduce har si glorie serii”?.
Nu doar conationalii sai ai secolului al XIX-lea au inteles
contributia religioasa a operele sale, ci si in contemporaneitate
H. C. Andersen este apreciat in Biserica Danemarcii datorita
implicdrii sale crestinesti. Doud dintre poeziile sale (,Pruncul
lisus” [eng. , The Infant Jesus”] si ,Am o teama” [eng. ,I have
a fear”]) au fost incluse in cartea oficiald de imnuri bisericesti a
Danemarcii in 2003. Mai mult decat atat, si criticii literari
moderni amintesc perspectivele religioase ale lui H. C.
Andersen. Printre acestia se numara: H. St. Holbeck?t, Aage
Bentzen?®, Jack David, Zipes?%, Viggo Hjernager Pedersen?,

Advisor: Caroline Carver

causes, but one of them is certainly the removal of many
references to God, salvation, divine power, etc., from English
translations or reprinted versions. Diana Crone Frank and
Jeffrey Frank discuss faulty translations in their modern
translation of Hans Christian Andersen's stories®: accusing
Mary Howitt of translating the stories from German (not

Danish) and Caroline Peachey of omitting entire passages that
offended her.

Regardless of the causes, the religious perspectives in H. C.
Andersen's work are addressed by significan contemporary
scholars, including researchers from the Hans Christian
Andersen Center in Odense, Denmark.

23 M. A. Jeaffreson, ,,Hans Christian Andersen” in Golden Hours, lulie 1873, p. 494.
2 H. St. Holbeck, H. C. Andersens Religion, Schgnbergske Forlag,Copenhaga, 1947.

25

Vol. IV, 1950, pp. 109-119.

2 Jack Zipes, Hans Christian Andersen: The Misunderstood Storyteller,
Routledge, New York & Londra, 2005; Jack Zipes, The Enchanted Screen.
The Unknown History of Fairy-Tale Films. The Unknown History of Fairy-
Tale Films, Routledge, New York & Londra, 2011; Jack Zipes, ,,Critical
Reflections about Hans Christian Andersen, the Failed Revolutionary” in
Marvels & Tales, Vol. 20, No. 2, 2006, pp. 224-237 si altele.

27

A

Aage Bentzen, ,,Der bose Fiirst. Beitrage zum Verstdndnis des religionsgeschichtlichen Hintergrundes eines Mérchens von H. C.Andersen” in Studia theologica,

Viggo Hjernager Pedersen, ,,Politics and Religion in the Tales of Hans Christian Andersen”, in Todd Burrelt & S. K. Kelly (eds.), Translation: Religion, Ideology,

Politics. Translation Perspectives VII1,State University of New York, Binghampton, N.Y., 1995, pp. 154-67.
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Wolfgang Lederer?®, Nikolaj Bijleveld?’, Johanne Lindhardtsi
altii.

Numarul relativ redus de cercetdtori care au abordat natura
religioasd a scrierilor lui Andersen poate avea mai multe
cauze, dar una dintre ele este, cu siguranta, eliminarea multor
referiri la Dumnezeu, mantuire, putere divind etc. din
traducerile in limba englezd sau din versiunile retiparite.
Diana Crone Frank si Jeffrey Frank vorbesc despre traducerile
defectuoase in lucrarea lor de traducere modernd a povestilor
luiHansChristian Andersen3!, acuzand-o pe Mary Howitt
pentru traducerea povestilor din germand (nu din danezad), si
pe Caroline Peachey pentru excluderea unor pasaje intregi care
o ofensau.

Indiferent de cauze, perspectivele religioase din opera lui H. C.

Advisor: Caroline Carver

In conclusion, Hans Christian Andersen's stories represent an
of Christian

researchers who have delved into Andersen's stories have

important work literary fiction. Although
typically focused on the author's work in relation to his life
events, the nature and evolution of his thoughts and character,
few studies have meticulously explored the religious aspect of
his writings. Andersen reveals himself in all his stories, just as
we can find him in Gerda's prayer (“Gerda said her prayers,
while it was so cold that she could see her own breath”3?) and in
the faith of the little match girl (“It was no longer cold, no
longer hunger, no longer fear - they were with God”33). H. C.
Andersen's religious views are conveyed to the reader not only
through his characters and the cultural environments he
constructs around them but also through his autobiographies

and private correspondence with friends and literary figures.

28 Wolfgang Lederer, The Kiss of the Snow Queen. Hans Christian Andersen and Man’s Redemption, University of California Press, Berkeley, California, 1992.

2 Nikolaj Bijleveld, ,,The Nationalization of Christianity. Theology and Nationalism in Nineteenth-Century Denmark” in Tijdschrift voorSkandinavistiek, Vol. 31, No.
2, 2010, pp. 77-97.

30 Johanne Lindhardt, Catechism in Christianity. Children’s knowledge for adults. H. C. Andersen, Rosinante, Copenhaga, 2000.

31 Hans Christian Andersen, Jeffrey Frank & Diana Crone Frank,

The Stories of Hans Christian Andersen, Duke University Press, New
York, 2009, p. 2.
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Andersen sunt abordate de importanti universitari ai zilele

noastre, inclusiv cercetdtori ai Centrului Hans Christian
Andersen din Odense.

In concluzie, povestile lui H. C. Andersen reprezinti o
importantd opera de fictiune literard crestind. Desi cercetdtorii
care s-au aplecat asupra povestilor lui Andersen s-au
concentrat, de obicei, pe opera autorului in raport cu
evenimentele vietii sale, pe natura si evolutia gandirii si a
caracterului sdu, putine studii au explorat, cu minutiozitate,
aspectul religios al scrierilor sale. Andersen se lasd descoperit
in toate povestile sale, asa cum il putem regdsi in rugaciunea
Gerdei (,,Gerda isi spunea rugdciunile, in timp ce era atat de
frig incat isi putea vedea propria respiratie”??) si in credinta
fetitei cu chibrituri (,Nu mai era frig, nu mai era foame, nu
mai era fricd- erau cu Dumnezeu”?3). Viziunile religioase ale
lui H. C. Andersen sunt transferate cititorului nu doar prin
intermediul personajelor sale si al mediilor culturale pe care le
construieste in jurul lor, ci si prin autobiografiile sale si
corespondenta privatd cu prietenii si personalitatile literare.

32 Ibidem, p. 184.
3 Idem

Marta Vartolomei
Traducere de Andreea Laura Stanca

Advisor: Caroline Carver
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Naratologie picturald in tabloul Adorazione dei Magi
Arta
Naratologia picturald® Arta florentind® Pictura de anecdota

narativa ¢ Naratiunea ¢ Naratologia artisticde
Tabloul Adorazione dei Magi dateazd din cca. 1475 si este
opera marelui pictor italian Sandro Botticelli. In prezent el este
expus la galeriile Uffizi din Florenta. Aceasta operd de artd

reprezintd o adevdratd, naratologie picturald”34.

In continuare voi incerca o intelegere a conceptelor de
naratiune, naratologie artisticdsi picturald etc.,, pentru ca
ulterior sa urmadrim o posibild interpretare, din punct de
vedere narativ, a tabloului. Prin definitie, arta narativa este
tipul de artd vizuald care relateaza povesti. Aceastdintelegere
este figurativd, desigur, deoarece artele vizuale traditionale nu
au o dimensiune temporald necesard povestirii reale. Pictura si
sculptura, fiind cele mai comune forme de artd clasica,
opereazdin termeni spatiali. Privitorul trebuie doar sa se uite la

34

Introduction to Narrative Theory (p. 85), to describe another picture.

Advisor: Caroline Carver

Pictorial Narratology in the Painting Adorazione dei Magi

Art Narrative * Narration * Artistic Narratology ¢ Pictorial
Narratology * Florentine Art ¢
Anecdotal Painting

The painting Adorazione dei Magi, dating back to
approximately 1475, is the work of the great Italian painter
Sandro Botticelli. It is currently on display at the Uffizi Galleries
in Florence. This artwork represents a true “pictorial
narratology.”34.

In the following essay, I will try to present the concepts of
narrative, artistic narratology, and pictorial narratology to
potentially interpret the painting from a narrative perspective.
By definition, narrative art is a type of visual art that tells
stories. This understanding is figurative, of course, as
traditional visual arts lack the temporal dimension necessary for
real storytelling. Painting and sculpture, being the most

common forms of classical art, work in spatial terms. The

Termen folosit de Mieke Bal in lucrarea Naratologia. Introducere in teoria naratiunii (p. 85), pentru a descrie un alt tablou./ Term used by Mieke Bal in Narratology.
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pictura din fata lui si sd ,citeascd” imaginea. Aceastd diferenta

aparentdintre naratiunile verbale si cele relatate de imagini ne-
ar putea ajuta, de asemenea, saintelegem pretinsul rol de
mediere al artei in trecutul nostru (si in prezent, de asemenea).
Teoreticianul literar si cultural Mieke Bal afirma: ,Spre
deosebire de alte forme artistice — arhitectura, artele vizuale -
un text scris este liniar”3. Intelegem de aici cd narativitatea
unui tablou sau a unei sculpturi nu poate fi liniard. Mai intai,
sd ne gandim de ce se spun povesti. Cu cat patrundem mai
adanc in trecut, cu atit mai mult povestirile vor fi angajate
politic. Tot ceea ce stim noi, istoria cunoscutd de noi,
reprezintd doar ceea ce au dorit sd ne spuna conducatorii, mai
degraba decat adevdrul obiectiv. Astfel, s-au relatat mari
naratiuni istorice cu scopul de a mentine puterea clasei
conducdtoare, pentru a instrui masele, dar si pentru a informa
viitoarele generatii. Destul de des, aristocratii s-au folosit de
talentul pictorilor, mai degraba decat de cel al scriitorilor,
pentru a expune povestile lor.

Unul dintre principalele motive pentru care aceastd metoda
era importantd este numadrul persoanelor analfabete, care era

Advisor: Caroline Carver

viewer only needs to look at the painting in front of them and
“read” the image.  This apparent difference between verbal
narratives and those told by images could also help us
understand the supposed mediating role of art in our history
(and in the present day as well). Literary and cultural theorist
Mieke Bal stated, “Unlike other art forms - architecture, visual
arts - a written text is linear.”3>. From this, we understand that
the narrativity of a painting or sculpture cannot be linear. First,
let's think about why stories are told. The deeper we delve into
the past, the more stories will have a political meaning.
Everything we know, the history we learned and register, is
only what the rulers wanted to tell us, rather than truth and
only the truth. Thus, major historical narratives have been
related to maintaining the power of the ruling class, to guide the
masses, and to inform future generations. Quite often,
aristocrats used the talent of painters rather than writers to
present/soe off their stories.

One of the main reasons why this method was important is the
high number of illiterate people from that period, which was
much higher than today. Another significant reason was the

35 Mieke Bal, Naratologia. Introducere 1n teoria naratiunii, trad. Sorin Parvu, Institutul European, Iasi, 2008, p. 94.
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mult mai ridicat in trecut decat in prezent. Un alt motiv

consistent era puterea unicd a imaginilor de a transmite
instantaneu un mesaj. De aceea, lucrdrile pictorilor pentru un
rege sau pentru un cleric erau des intalnite si ilustrau subiecte
particulare, care ignorau acele aspecte care ar fi putut
defavoriza regele sau clericul respectiv?.

Cele mai multe dintre naratiunile vizuale depind de momentul
credrii lor si de contextul cultural. Civilizatii diferite au cautat
diverse moduri de ,comunicare”. In Roma antici a existat o
anumitd forma arhitecturald destinata sa fie citita ca o carte:
este vorba de o coloand triumfdtoare, cu forma cilindrica,
cunoscutd pentru o povestire gravatd care se invarte
literalmente in jurul propriului ax, pornind de jos si
continuand péanad sus ca o spirala care isi traseazd circumferinta
si indltimea. Cea mai faimoasd dintre acestea este astazi
columna lui Traian%’.

Ca sd ne axdm in special pe narativitatea imaginilor, ne oprim
la cercetatoarea Mieke Bal, care defineste naratologia drept
,teoria naratiunilor, a textelor narative, a imaginilor, a
spectacolelor, a evenimentelor, constructe culturale care spun

Advisor: Caroline Carver

unique power of images to convey a message instantly. That's
why works of painters for a king or a cleric were common and
illustrated particular subjects, ignoring aspects that could have
disadvantaged the respective king or cleric?.

Most visual narratives depend on the time of their creation and
the cultural context. Different civilizations have sought various
ways of “communication.” In ancient Rome, there was a specific
architectural form intended to be read like a book: it's a
cylindrical triumphal column known for an engraved narrative
that literally spirals around its own axis, starting from the
bottom and continuing upwards, tracing its circumference and
height. The most famous kept to this day is Trajan's Column3”-
To focus on the narrativity of images, we turn to the researcher
Mieke Bal, who defines narratology as “the theory of narratives,
narrative texts, images, performances, events, cultural
constructs that tell a story.”38. We can add to this definition that
“there is no reason to limit narratological analysis to texts. (...)
What has been said about narrative in general is also valid for
narrative art: the concept of focalization refers to the narration

being presented, and the concept of the narrator to its

36 J.P. Small, ,,Time in Space: Narrative in Classical Art”, in The Art Bulletin, Vol. 81, No. 4, 1999.

37

M. W. Jones, ,,One Hundred Feet and a Spiral Stair: The Problem of Designing Trajan’s Column” 1n Journal of Roman Archaeology, 1993, f.p.
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o poveste”3. La aceastd definitie a termenului addugam ca,nu

existd niciun motiv sa limitdim analiza naratologica la texte.
(...) Ceea ce s-a spus despre naratiune in general este valabil si
pentru imagini: conceptul de focalizare se referd la povestire
are prezentatd, iar conceptul de narator la reprezentarea lui,
functionand ca o perspectivd ce controleazd evenimentele”3°.
Convinsi acum cd naratologia este aplicatdsi imaginilor
vizuale, incercdm o intelegere a conceptului de picturd
narativd. Desi existd dispute cu privire la definitia exactd a
naratiunii, totusi am putea spune cd aceasta constdin
exprimarea intr-o formd sau in mai multe forme a unei
povestiri, care in sine reprezintd o succesiune de evenimente.
Succesiunea de evenimente necesitd existenta a cel putin doua,
dacd nu chiar trei parti (dupa modelul lui Aristotel: inceput,
cuprins si sfarsit). Evenimentele implica obligatoriu un soi de
actiune. O prezentd staticd de sine statdtoare, fara nicio alta
actiune implicitd, cu greu ar putea fi narativa. Totusi, existd
picturi cu o bogatd narativitate, care in aparentd sunt doar
peisaje statice. Scriitorul englez Sacheverell Sitwell, bine

38 Mieke Bal, Idem, p. 23.
39 Mieke Bal, Idem, pp. 166-167.

Advisor: Caroline Carver

representation, functioning as a perspective that controls
events.”%. Now convinced that narratology is also applied to
visual images, let's try to understand the concept of narrative
painting. While there are disputes about the exact definition of
narration, we could say that it consists of expressing in one or
more forms a story that itself represents a sequence of events.
The sequence of events requires the existence of at least two, if
not three parts (following Aristotle's model: beginning, middle,
and end). Events necessarily involve some form of action. A
static presence in and of itself, without any implicit action,
would hardly be considered narrative. However, there are
paintings with rich narrativity that appear to be nothing more
than static landscapes. The English writer Sacheverell Sitwell,
well-known as an art and music critic, defined narrative art as
“anecdotal painting”: “It represents a particular moment in a
reported event, and looking more closely, we can see hints or
suggestions about what happened before or after that
moment.”40. He offers paintings like “Derby Day” (by Frith),
“The Railway Station” (by Frith), “The Shearers” (by Samuel
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cunoscut in postura de critic de artdsi de muzicd, definea

pictura narativa ca ,picturd de anecdota”: ,Reprezinta un
moment anume intr-un eveniment relatat si observand mai in
detaliu, putem observa indicatii sau sugestii cu privire la cele
petrecute inainte sau dupa acel moment”40. El ofera ca exemple
picturile Derby Day (a lui Frith), The Railway Station (a lui
Frith), The Shearers (a lui Samuel Palmer), ori peisajele
populate ale lui Cotman si Turner. Inevitabil, cand citim critica
fiecdreia dintre aceste picturi, observdm ca criticul nu
dezvaluie sugestii sau indicatii cu privire la ce actiuni ar fi
putut sd aibd locinainte sau dupd momentul surprins in acele
picturi, de aceea definitia lui pare aventuroasd, daca nu chiar
imprudenta.

O definitie mai prudenta pentru aceeasi notiune este oferita de
Julia Thomas*'. Ea numeste pictura narativa o ,povestire”si
ofera ca exemple tablourile Derby Day si The Railway Station
(ale lui Frith), fara a identifica nici o secventd temporald a
acele lucrdri*2.  Erika

evenimentelor  prezentate in

Advisor: Caroline Carver

Palmer), or the populated landscapes of Cotman and Turner as
examples. Inevitably, when we read the critique of each of these
paintings, we notice that the critic doesn't reveal hints or
suggestions about what actions might have occurred before or
after the captured moment in those paintings, and this theory
seems adventurous if not imprudent.

A more cautious definition of the same notion is provided by
Julia Thomas*!. She calls narrative painting a “story” and cites
paintings like “Derby Day” and “The Railway Station” (by
Frith) as examples without specifying any temporal sequence of
events depicted in those works#2. Erika Langmuir4? dedicates an
entire section in one of her works to defining narrative painting:
a narrative that relates a sequence of particular events taking
place within a certain period of time and involving real or
fictional characters*4. Her guide takes a conventional approach
and even discusses the idea of the artist's intention.

Besides being relatively few, published studies on narrative
painting are inconsistent in the definitions they offer and often

a0 Sacheverell Sitwell, Narrative Pictures. A Survey of English Genre and its Painters, Ed. Arno Pr., 1972.

41

Julia Thomas este profesor de Literatura Engleza la Cardiff University, cu expertiza in cultura vizuald si materiald victoriana si in studii imagistice.

42 Julia Thomas, Victorian Narrative Painting, ,,Tate Publishing”, Londra, 2000, f.p.
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Langmuirtdedica o intreagd sectiune dintr-o lucrare a sa

definitiei picturii narative: o naratiune care relateaza o
secventd cu evenimente particulare, care se desfdsoardintr-o
anumitd perioadd de timp si care implica personaje reale sau
fictionale**. Ghidul acesteia adoptd o abordare conventionalasi
discuta chiar ideea intentiei artistului.

Pe langa faptul cd sunt putine la numar, studiile publicate
despre pictura narativd nu sunt coerente in definitiile pe care
le oferasi includ frecvent lucrari care nu sunt conforme cu
definitiile proprii. Poate fi dificil sa considerdam unele picturi
narative, mai ales atunci cand nu exista prea multe dovezi ale
intentiei artistului. Cu toate acestea, exemplele citate mai sus
par a fi limitate. Dacd textul care insoteste o picturd nu
reuseste sd dezvaluie sau sd sugereze naratiunea asa cum este
inteleasain general, atunci autorul nu si-a sustinut afirmatia.

In continuare vom analiza si vom interpreta tabloul lui
Botticelli, mai sus amintit, din punct de vedere narativ.
Adorazione dei Magi este una dintre cele mai importante piese
ale Galeriei Uffizi din Florenta. Pictataintre 1475 si 1478,

Advisor: Caroline Carver

include works that don't align with their own definitions. It can
be challenging to consider some paintings as narrative,
especially when there's little evidence of the artist's intention.
However, the cited examples above appear to be limited. If the
text accompanying a painting fails to reveal or suggest a
narrative as generally understood, then the author has not
supported their claim.

We will continue to analyze and interpret Botticelli's painting
mentioned above, from a narrative perspective. The “Adoration
of the Magi” is one of the most important pieces in the Uffizi
Gallery in Florence. Painted between 1475 and 1478, this work
open a path for the young artist into the circle of the Medici
family. The painting “Adoration of the Magi” is particularly
intriguing because it reveals important religious insights about
society and Botticelli
examination, it becomes evident that many of the figures in this

Florentine himself. Upon careful
religious scene are indeed members of the Medici family. While
the sacred family humbly stands in the midst of ancient ruins,

around them are the Three Wise Men/ Magi and other figures

43 Erika Langmuir a fost profesor universitar de Istoria Artei la Open University si director al departamentului educatiei in cadrul Galeriei Nationale a Angliei.
44 Erika Langmuir, Narrative. Pocket Guide, ,,The National Gallery” Company, Londra, 2003, f.p
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aceasta este lucrarea care a propulsat tdndrul artist in cercul

familiei Medici. Tabloul Adorazione dei Magi este deosebit de
intrigant deoarece reveleaza informatii importante de natura
religioasd, despre societatea florentindsi despre Botticelli
insusi. Daca ne uitdm atent, vom descoperi cd multe dintre
figurile acestei scene religioase sunt chiar membrii familiei
Medici. In timp ce familia sacr4 std cu umilintsin mijlocul unei
ruine stravechi, in jurul lor se afld cei trei magi si alte figuri
care se concentreazd doar asupra copilului Hristos. Lumina
care vine de sus si paunul (ca simbol al nemuririi) ne indica ca
aceasta este o scena sacra.

Imaginea creatd de Botticelli ar putea fi vdzutd ca un act
indraznet de a prezenta o scend sacrd. Dar la momentul
aparitiei ei, nu reprezenta nimic neobisnuit. Persoanele nobile
si foarte bogate erau adesea reprezentate printre sfinti si figuri
sacre. In tabloul de fati observdm cativa membri ai familiei
florentine Medici: Cosimo Medici este reprezentat drept cel
mai mare impdrat, care aproape atinge picioarele copilului
Hristos. Chiar in centru ingenuncheazd fiul acestuia (Piero
Gutosul), imbracat in rosu. Langa el este fratele sdu
(Giovanni), imbracat in alb. Criticii nu au ajuns la un acord cu
privire la identitatea celorlalti indivizi. Existd, insd, teorii care

Advisor: Caroline Carver

who focus solely on the child Jesus. The light coming from
above and the peacock (as a symbol of immortality) indicate the
sacred nature of the scene.

Botticelli's art could be seen as a bold act of presenting a sacred
scene. However, at the time of its creation, it was not unusual.
Noble and wealthy individuals were often portrayed among
saints and sacred figures. In this painting, we observe several
members of the Florentine Medici family: Cosimo Medici is
portrayed as the highest emperor, almost touching the feet of
the infant Jesus. Kneeling in the center is his son (Piero the
Gouty), dressed in red. Next to him is his brother (Giovanni),
dressed in white. While there is debate among art critics about
the identity of other individuals, there are theories suggesting
that the man on the right, dressed in black with a red line, could
be Lorenzo the Magnificent (Piero's son and as a matterof fact
the leader of Florence at the time of the painting) or his younger
brother, Giuliano. Some recognize Lorenzo in the young man
standing proudly on the far left and the poet Poliziano in the
man next to him, with Pico della Mirandola in the adjacent
figure. The artist himself is present in this crowded scene, as his
self-portrait stands as a signature on the right, looking proudly
towards the audience. The painting acted almost like a business
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afirma ca omul asezat in dreapta si

imbrdcat intr-o
haindneagra cu o linie rosie ar putea fi Lorenzo Magnificul
(fiul lui Piero si conducatorul de facto al Florentei la momentul
realizarii picturii), sau fratele sdu mai mic, Giuliano. Unii il
recunosc pe Lorenzo in tdndrul care std cu mandrie in partea
extremd stanga si pe poetul Poliziano in omul asezat pe
umadrul sdu, iar pe Pico della Mirandola in persoana de alaturi.
In aceastd scend aglomerati este prezent artistul insusi.
Autoportretul lui Sandro Botticelli std ca o semndturd, pe
partea dreaptd, uitdndu-se cu mandrie spre public. Pictura
functiona aproape ca o carte de vizitd: reprezenta o modalitate
de a ardta familiei Medici si lumii intregi ceea ce era capabil
pictorul. Aceasta tehnicd a functionat, Botticelli devenind unul
dintre artistii preferati ai familiei Medici.

De altfel, prezenta membrilor familiei Medici in acest tablou
este inteleasdsi datoritd stransei legaturi intre aceastd familie si
episodul biblic al adordrii magilor. Adorarea Magilor a fost un
subiect foarte popular in arta florentindin secolul al XV-lea. A
existat o lunga traditie a picturilor cu acest subiect si familia
Medici avea o camerdin Palazzo Medici Riccardi decoratd cu
fresca procesiunii magilor. Mai mult decat atat, Medici erau
membri importanti ai Confraternita dei Magi, o asociatie care

Advisor: Caroline Carver

card, proving the Medici family and the world what he was
capable of creating. This technique worked, and Botticelli
became one of the favorite artists of the Medici family.
Moreover, the presence of Medici family members in this
painting can be understood due to the strong connection
between this family and the biblical episode of the adoration of
the Magi. The Adoration of the Magi was a highly popular
subject in Florentine art in the 15th century. There was a long
tradition of paintings with this theme, and the Medici family
even had a room in the Palazzo Medici Riccardi decorated with
a fresco of the Magi's procession. Furthermore, the Medici were
important members of the Confraternita dei Magi, an
association that in the 15th century used to organize a special
event on January 6th. Wealthy citizens dressed as the Eastern
Kings and paraded through the streets of Florence, reenacting
the day when the Magi arrived in Bethlehem to see the infant
Jesus.

As for the style of the “Adoration of the Magi,” it is notable for
the ancient ruins in the background, representing Rome and the
ancient pagan world crumbling as Christianity rises. This
painting is the most realistic work by Botticelli. The scene

focuses in a triangular formation (formed by the holy family
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in secolul al XV-lea obisnuia sd organizeze un eveniment

special pe data de 6 ianuarie. Cetdtenii bogati se imbracau ca
regii orientali si mergeau in paradd pe strazile Florentei,
rememorand ziua in care Magii au sosit la Betleem pentru a-1
vedea pe pruncul Hristos.

Cat despre stilul operei Adorazione dei Magi, putem remarca
ruinele antice din fundal, care reprezintd Roma, si vechea lume
pdgand, care se ruineazdin timp ce crestinismul se ridica.
Aceastd pictura este cea mai realistd lucrare a lui Botticelli.
Scena se concentreazdintr-o forma triunghiulara (formata de
familia sacrdsi unul dintre magii adoratori), in timp ce toate
picturile anterioare cu acelasi subiect fuseserd pictate linear, in
directie orizontald. Prin lucrarea aceasta, Botticelli isi
dovedeste talentul tehnic, prezentdnd cu mdiestrie diferite
pozitii si expresii. Prezentand una dintre cele mai importante
scene biblice, tabloul Adorazione dei Magi capdtd un sens
religios. Familia sacrd (Hristos, Fecioara Maria si dreptul losif)
reprezintd centrul atentiei privitorului si este plasatd deasupra
tuturor celorlalte figuri din scend. Steaua care a condus Magii
in Betleem poate fi vazutdin partea de sus a tabloului,
stralucind direct pe Hristos. Cei trei Magi (omul in negru

ingenuncheat in partea stingd, omul in rosu ingenuncheat in

Advisor: Caroline Carver

and one of the adoring Magi), while all previous paintings on
the same subject had been done linearly in a horizontal
direction. Through this work, Botticelli shows off his technical
talent, expertly portraying various poses and expressions.
Depicting one of the most important biblical scenes, the
“Adoration of the Magi” takes on religious significance. The
holy family (Christ, the Virgin Mary, and Saint Joseph) is at the
center of the viewer's attention and is placed above all other
tigures in the scene. The star that led the Magi to Bethlehem can
be seen at the top of the painting, shining directly on Christ. The
three Magi (the man in black kneeling on the left, the man in red
kneeling in front of Mary, and the man in white kneeling
nearby) and their companions bring gifts to the holy family.
This arrangement suggests that the holy family (and especially
Christ) deserves our worship and reverence.

While the painting emphasizes the sacredness of the scene,
there is also a sense of realism. For instance, the scene is set
among ancient ruins. Additionally, even though Christ, Mary,
and Joseph are saints, in this painting, they appear as ordinary
people. Saint Joseph is even portrayed as if he was napping. It is
easy for the viewer to imagine that Joseph was likely tired after
the journey to Bethlehem and the miraculous birth. Thus,
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dreptul Mariei si omul in alb ingenuncheat alaturi) si cei care-i

insoteau au adus daruri pentru familia sacrd. Aceastd asezare

ne sugereazd cd familia sacrd (si, mai ales, Hristos)
meritdinchinarea si reverenta noastra.

Desi pictura scoate in evidentd sacralitatea scenei, existdsi o
formd de realism. De exemplu, scena este stabilitdin vechile
ruine. De asemenea, chiar daca Hristos, Maria si losif sunt
sfinti, in pictura aceasta ei par a fi oameni obisnuiti. losif chiar
este reprezentat de parcd ar adormi. Privitorului picturii ii este
usor sdisi imagineze ca losif era, probabil, obosit dupad
caldtoria spre Betleem si dupd nasterea cea minunatd. De
aceea, Botticelli picteaza familia sacrd ca fiind divindsi, in
acelasi timp, accesibila; sfantd si, totusi, umanda. Acest lucru
sporeste narativitatea. Dinamismul imaginii este remarcat in
miscdrile magilor (ingenuncherea, intinderea mainilor cdtre
Hristos, asezarea darurilor), dar si prin pozitiile personajelor
care sunt indreptate unele spre altele, sugerdndu-se astfel
comunicarea dintre ele. De asemenea, imbracamintea si statura
fiecdrui personaj in parte sugereazd privitorului o poveste
distinctd a fiecdruia. Firul narativ nu este liniar si nici nu poate
fi intr-o imagine, dar succesiunea scenelor sugerate (ardtarea

stelei, drumul parcurs de magi, nasterea Mariei, oferirea

Advisor: Caroline Carver

Botticelli paints the holy family as both divine and accessible,
holy, yet human. This enhances the narrative quality of the
painting. The dynamism of the image is observed in the
movements of the Magi (kneeling, extending their hands
toward Christ, presenting gifts), as well as in the positions of
directed implying
communication between them. Additionally, the clothing and

the characters towards each other,
stature of each character suggest a distinct story for each. The
narrative thread is not linear, nor can it be in a single image, but
the suggested succession of scenes (the appearance of the star,
the journey of the Magi, the birth of Mary, the presentation of
gifts, the adoration of the infant Jesus, etc.) and symbolic
elements (the peacock, Roman ruins, Florentine garments, etc.)
enrich the narrative character of the painting. Botticelli's highly
successful painting, the “Adoration of the Magi,” has proven to
be an example of pictorial narratology, not just because of the
presence of the holy family at the center of the painting but also
because of the dynamism illustrated by the painter and the
stories suggested by the characters placed together in an
unusual manner.
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darurilor, inchinarea la copilul Hristos etc.) si a elementelor
simbolice (pdunul, ruinele romane, hainele florentine etc.)
imbogatesc din plin caracterul narativ al imaginii. Tabloul de
mare succes a lui Botticelli, Adorazione dei Magi, s-a
demonstrat a fi un exemplu de naratologie picturald, nu doar
datoritd prezentei familiei sacre in centrul picturii, ci mai ales
datoritd dinamismului ilustrat de pictor si povestilor sugerate
prin personaje asezate impreundin mod neobisnuit.

1 Selectie de eseuri din cartea ,Despre credintd, arta si tot 2 Selection of essays from the book” About faith, art and
ce e intre ele”,scrisdde Marta Vartolomei, publicatd la everything in between”,writtenby Marta Vartolomei,
editura , Eikon” din Bucuresti, 2022. published by the printing press , Eikon” Bucharest, 2022.

74



Translation

Director
Lidia Vianu

6nfé

eZine of

Marta Vartolomei
Traducere de Andreea Laura Stanca

Nr 242

3 decembrie 2024

Modern Texts
in Translation

g

Advisor: Caroline Carver

AFTERWORD

Inceperea acestui proiect a fost o aventurd plind de emotii,
descoperiri si provocdri. Ca traducdtor, m-am aventurat in
povestile pentru copii si in eseuri cu entuziasm. Ca cititor,
fragmentele alese mi-au adus o pldcere imensa. Aceastd muncd a
fost o experientd minunatd care mi-a imbogatit abilitatile de
traducator, dar si cunostintele.

Am ales intentionat sdimi incep lucrarea traducand povestea pe
care am apreciat-o cel mai mult, cu toate acestea, trebuie sa
subliniez casi celelalte povesti au fost la fel de impresionante.
Prima poveste este plina de melancolie, aceasta este ca un portal
care te duce inapoi in bratele calde ale copildriei. Am simtit
pentru un moment cd oamenii de care imi este cel mai dor sunt
incd la tard, lucrand si asteptand nepotii. Cu aceastd poveste,
am experimentat bunatatea strdinilor si dragostea familiei, dar si
simplitatea obiceiurilor de la tard. Am avut ocazia sa traduc a

Undertaking this project has been nothing short of an adventure
filled with excitement, discovery, and challenges. As a
translator, I delved into children's stories and the essays with
equal enthusiasm. As a reader, the chosen fragments brought
me immense pleasure. This work has been a rewarding
experience that has enriched my skills and knowledge.

I intentionally chose to start my work by translating the story I
liked the most, however, I must emphasize that the other stories
were equally impressive and did not fall short of my
expectations. The first story is filled with melancholy, yet it
serves as a portal that takes you back to the warm embrace of
childhood. I felt for a moment that the people I miss the most are
still in the countryside, working and waiting for visits from their
grandchildren. I experienced the kindness of strangers and the
love of family, along with the simplicity and wholesomeness of
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doua poveste in timpul Craciunului cand eram acasa cu familia

mea. Povestea se potriveste perfect cu atmosfera pregatirii
pentru sarbdtorirea Craciunului. Aceastd poveste aminteste de
mila crestindsi de nddejdea cd totul va fi bine. Ea intdreste ideea
ca daca esti singur sau te simti singur, existad cineva sau ceva cu
tine la fiecare pas.

Povestile pe care le-am tradus sunt mai mult decat simple
cuvinte pe hartie - ele sunt menite sa ne impreioneze si sd ne
emotioneze. Pe mdsurd ce le-am tradus in englezd, am tinut
mereu cont de a transmite aceeasi profunzime emotionaldsi unui
cititor strdin. Procesul de traducere a eseurile, pe de alta parte, a
prezentat o altd provocare. Mentinerea aceluiasi stil academic de
scriere a fost dificil, dar in cele din urma a meritat pentru cd
acele eseuri erau un tezaur de cunostinte. Ca cititor, am putut sa
invat lucruri noi si sa obtin informatii la care nu as fi avut acces.
Inainte de a citi eseul, stiam de H.C. Andersen din povestile si
desenele animate din copildrie. Dar acest eseu mi-a aratat o noud
latura a scrierii sale - una academicasi critica.

Am tradus doua eseuri din cartea Martei. Primul eseu, despre
temele religioase din operele lui H.C. Andersen, care era legat
de primele doud povesti pentru copii prezentate la inceputul
lucradrii. Pentru al doilea eseu, am ales o lucrare de artd pe care

Advisor: Caroline Carver

folk customs. I had the opportunity to translate the second story
during Christmas when I was at home with my family. It fits
perfectly the atmosphere of preparing to celebrate Christmas.
This story also serves as a reminder of Christian charity and the
belief that everything will be alright. It reinforces the idea that
even if you are alone or feel alone, there is someone or
something with you every step of the way.

The stories I have translated are more than just words on paper -
they're meant to touch your heart and stir your emotions. As I
worked on translating them into English, I kept in mind the
importance of conveying this same emotional depth to a foreign
audience. The process of translating the essays, on the other
hand, presented a different challenge. Maintaining the same
academic style of writing was difficult, but it was ultimately
worth it because the essays were a treasure of knowledge. As a
reader, I was able to learn new things and gain insights that I
never would have had access to otherwise. Before reading them,
I had only known H. C. Anderson's works from the stories and
cartoons of my childhood. But these essays showed me a new
side of his writing - one that was academic and critical in nature.
I have translated two essays from Marta Vartolomei's book. The
first essay is about the religious themes in the works of H.C.
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Marta Vartolomei a descris-o si interpretat-o in detaliu. Fiind

pasionatd atat de engleza cat si de artd, am considerat acest eseu
sd fie mica mea pldcere. De asemenea, nu stiam nimic despre
pictura ,Adoratia Magilor” de Sandro Botticelli asa ca
traducerea eseului a fost o0 mare oportunitate pentru mine de a
invata lucruri noi.

As dori cu acestd ocazie sa spun cateva lucruri despre interviu.
Interviul s-a bazat pe lucrdrile Martei Vartolomei si a inclus
intrebdri nu doar despre operele ei, ci si despre Marta insasi.
Scopul acestor intrebdri a fost sd obtin o imagine de asamblu
despre autoare, procesul ei atunci cand se apucd de scris si ce
anume o influenteaza atunci cand scrie. Prin acest interviu, am
reusit sa realizez un portret al autoarei si am descoperit o
persoand pe care o admir profund pentru credinta ei si educatia
ei.

Cu acest proiect, nu doar cd am avut ocazia de a face ceea ce
iubesc, dar am avut si oportunitatea sainvat, sa descopar si sd
cresc ca persoand. Lucrdrile Martei Vartolomei mi-au lasat o
impresie atat de puternicd, si sper cd acest proiect sd ajunga la
cat mai multi cititori care o vor aprecia si sprijini. As dori sa
folosesc aceastd oportunitate pentru a-i multumi Martei pentru
implicarea ei si pentru disponibilitatea de a-mi rdaspunde la

Advisor: Caroline Carver

Andersen, which was bound to Marta's first two children's
stories presented at the beginning of the paper. For the second
essay, I chose a work of art that Marta Vartolomei described and
interpreted with great detail. As someone passionate about both
English and art, I found this essay to be a guilty pleasure. Also, I
didn't know anything about the painting made by Sandro
Botticelli, so translating it was a great opportunity for me to
learn something new.

I would like to take a moment and express my thoughts about
the interview. The questionnaire was based on the works of
Marta Vartolomei, and it included questions not only about her
works but also about Marta herself. The goal of these questions
was to gain an understanding of the Romanian author, her
writing process, and the influences on her writing style.
Through this interview, we were able to complete a portrait of
the author, and I discovered a person whom I deeply admire for
her beliefs and upbringing.

With this project, not only did I get to do what I love, but I also
had the opportunity to learn, discover, and grow. Marta
Vartolomei's works have left such a lasting impression on me,
and I hope that this project will reach even more readers who
will appreciate and support her. I would like to take this
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intrebdri. Aceasta colaborare nu ar fi fost posibild fara doamna

in Translation

Lidia Vianu, care mi-a facut cunostinta cu Marta Vartolomei. Nu
in ultimul rdnd, vreau sd-mi exprim recunostinta fatd de
indrumatorul meu stiintific, Cristian Vijea. Il cunosc din primul
meu an de facultate si este un profesor fantastic care m-a
inspirat si m-a ajutat intotdeauna.
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opportunity to thank her for being so involved and always
willing to answer my questions. This collaboration would not
have been possible without Lidia Vianu, who introduced me to
Marta Vartolomei in the first place. Last but definitely not least, I
want to express my gratitude to my scientific guide, Cristian
Vijea. I have known him since my first year of college, and he
has been a fantastic teacher who has inspired and helped me
every step of the way.
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Stanca Andreea Laura este absolventd a Facultdtii de Limbi Stanca Andreea Laura graduated from the Faculty of Foreign
Straine din cadrul Universitdtii Bucuresti, unde a urmat sectia Languages at the University of Bucharest, where she majored
de Filologie, specializdindu-se in Limba si literatura rusdsi in Philology with a focus on Russian Language and Literature
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contemporan. In prezent, isi desfisoars activitatea ca profesor the translation of contemporary literary texts. Currently, she
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de limba engleza la o scoala gimnaziald. De asemenea, a
colaborat cu LiterNet in calitate de traducator si a publicat in
revista Fictiunea.
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works as an English teacher at a middle school. Additionally,
she has collaborated with LiterNet as a translator and has
published in the magazine Fictiunea.

Caroline Carver’s work is influenced by her earlier life in
Bermuda, Jamaica and Canada. She won the National Poetry

Competition in 1998 and was commended in the National

Poetry Competition 2010. She has published six collections of
poetry and two pamphlets to date. She is a Hawthornden

Fellow and her most recentresidency was with the Marine

Scrierile lui Caroline Carver sunt profund influentate de viata
ei anterioarain Bermuda, Jamaica si Canada. A castigat
Concursul National de Poezie in 1998 si a primit o mentiune
onorabildin acelasi concurs in 2010. Pand acum, a publicat sase
colectii Este membrda in

de poezii si doud pliante.

Hawthornden Fellow, iar cea mai recentd rezidenta a avut-o la
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Institute at Plymouth University, where the interior walls of Institutul de Marind al Universitdtii din Plymouth, unde
the building are covered with her poetry. She lives with her peretii interiori ai clddirii sunt impodobiti cu poeziile ei.
husband beside the sea in Cornwall, UK and and am active Locuieste cu sotul ei langa mare, in Cornwall, Marea Britanie,
member of the the Falmouth Poetry Group. She has travelled si este un membru activ al Grupului de Poezie din Falmouth.
widely in connection with poetry including giving readings in A caldtorit mult inclusiv pentru a sustine lecturi la New York.
New York City. She was born in England and spent her S-a ndscut in Anglia si  si-a petrecut copildria in Bermuda si
childhood in Bermuda and Jamaica. She was further educated Jamaica. Si-a continuat studiile in Elvetia si apoi la Paris. A
in Switzerland and then Paris. She has sailed in the Bahamas, in navigat in Bahamas, Scotia, Marea Britanie si Franta si a
Scotland and the UK, and and also France and travelled widely calatorit mult in Europa.

in Europe.

https:/ /poetrysociety.org.uk /poets/caroline-carver/
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